


. L
Ly e i
. .. .
: e - e 0 '
i : . ... - . . g
... . . . .
P e . - .
- . . L T L . G
; ... - . _ - i = e
g g e s . . )
i A ... . = o o
: .. .
i i S L
- G
5 ; .

.

1906 /

S
S

L S
. .
o ri i
o o
s -
o Ghim
i e e
S eran
o

S




S e e

experiénced,by’a'twent”,th,centurnyerman-w iter ﬁﬁ\“
alienation begins in the context of7G°

is later globalised. The thesis/first discuss

intellectual origins and the salient features ted stance,  w

before proceeding to a detailed analys%g{éf mptoms. and.

later intensification in each of the author'é:méinfprks3gehrdnologicallyv“

surveyed, supported by referénce to minof writings. Ffom/the novels ’;' ,
of the thirties' showing the burgher-artist conflict, and its symbolic

dichotomies, the renunciation of traditional German values, an@fthé\jwﬂ

ambiguous confrontation with new disruptive sociowpolitical.forces;
we move to the post-war trilogy (1951-54), with its roots in the

German social and political experience of the thirties! onwards. The 

latter, however, is merely a backgropng/fq

more comprehensive view of the hum&n3cqna

£ this cond

of the repetitiveness and incorrigiﬁiii@y*b

possibility of the apocalypse, the bahkrupt¢y /né:i@efféctiveHESs of ;"i rif

European religion and culture, the 'absurd' meaninglessnesszOf;histoiy

the intellectual artist's position and réle(s) in massécﬁltﬁfeVand angyg

s

abstract, technologised mass-society, the central theme of fragméﬁtgtion

- of the structure of reality, society and personality, the artist's

relation to this fragmentation, intensified in thé twehﬁieth.century.
Style and language are consonant with this wqudépiéturé; ’Many 6f these

features recur in the travel-boocks (1958—61);adiaﬁhréhic;agiwell as
synchronic approaches characterise the presegta?ionjof various modes

of contemporary society in America, Russia, France and other FEuropean

countries. TImportant features of intellectual alienation are:- the

changelessness of historical motifs (e.g. tyranny, aggression), the

conventions of burgher society, both o0ld and new forms,‘the qu&litati&elﬁ




ambiguities of fragmehted\pluﬁgf

travel-writers.
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INTRODUCTION : SYNOPSTS

The General Nature, Features and Origins of Wolfgang Koeppen's Ali

Universal dimension of Koeppen's pessimism - affinities with-ofhég wcrld
writers - Expressionist origins of recurring ‘motifs =-lost unity of
'Geist' and 'Leben' - alienation of artist from burgher philistinism -
divorce of Geist and political world - Koeppen and-the ‘conservatiwve
revolution' (affinities and disagreements) - anti-rationalism - revulsion
against war, nationalism, technology, mechanisation - hostility of
conservative 'Geist' to Ratio, 'Materie', utilitarianism, de-humanisation
of the individual - alienating effects of industrialisation and
urbanisation - reification - 'outer-directed' personality - society
powerless to control events - information processed and abstractified- by
remote institutions - artist and the Grossstadt - ambiguities of

artist's outsider position - aspects of the burgher-artist antithesis -
artist's special r6le anda status - the artist and-wholeness -.lthgand
19L5 contrasted, problems for the contemporary “artist intensified -
frapmentation of reality and effect on identity and artist's creative
task - Koeppen's pessimistic nihilism - artist's isolation, observational
distance, and generalised commitment - freedom of artist versus the
world's standards and values, sacrosanctity of art - spiritual - -freedom
versus political allegiance, versus the 'cage', categorisation, the

frontier - Cassandra role.




INTRODUCTION

The General Nature, Features and Origins of«Wolfgang KQe,

en's Alienation

Wolfgang Koeppen (1906 - ) has experienced the Vicissifuagé:ggg
turmoil of almost the whole of German twentieth century history ; the
first World War, the short-lived "Revolution", the ill-fated and hélf;
hearted attempts at democracy in the Weimar experiﬁent, the decisive
influences of Lxpressionist thought and activity, the traumas of the
Nazi period, the Fascist barbarisms unleashed upon civilisation during the
second World War, the division of a psychically shattered nation as well
as 1ts assimilation into the international scene, attended by fears of the
recurrence of the barbarisms on a mightier scale. Koeppen's tragic and
pessimistic vision of German society extends increasingly into a conception
of the human condition in general - frontiers are, for the writer, obstacles
to be crossed; national frontiers, provincial boundaries and outlooks were
from the beginning phenomena which encaged and impoverished-the humanspirit.
It is the second World War in particular which brought 'the world' to
German soil, the world which German ‘*HMacht® had hoped to subdue; even
before Koeppen produced his travel books with their extensive global canvas,
the German scene (and the author's own commentaries on it) had become part
of a more universal picture of mankind. Decades earlier, at the end of
the previous World War, Hofmannsthal had summarised the devastation wrought
by the war and its meaning for the whole of Europe: "Der Krieg als geschicht-
liche Krise, Ende der materiellen und ideellen Kredite"% This discredited
also the hopes of writers who had looked to the war to produce a spiritual
renewal, By the end of the second World 'conflict' Koeppen's apocalyptic
vision takes in the whole universal scene, even though his frame of
reference in his immediate post~war work was the Federal Republic. In
common with the Expressionists who decisively influenced the mood, the
concerns and the orientations of his writings throughout his life, Koeppen's

attention was focussed on Man rather than particular men, whenever he




supported the cause of the minority or‘ﬁﬁeig essed. The alienation
he feels in the artist-burgher gonfrontation is not pecu;iar'tgfa¢Gsrmana
writer only, even though many targets of the writer's satire have 'obviopg
social and historical roots in a particular national community. The
artist's protest against the ideology of the tyrant or the shibboleths
of mass-society, his consistent critique of collectivised living and its
threat to individual uniqueness and the quality of life, these are attacks
and warnings directed at all forms of contemporary society throughout the
world, whose developments (and therefore fears and hopes) bear a similar
stamp and character; equally these positions are adopted by other artists
across the globe. Thus Koeppen may claim intellectual affinity with many
Furopean and American writers as well as those nearer home - Faulkner,
Joyce, .Hemingway, Conrad and Kafka, as well as H. Mann, Roth and Jahnn:

Es gibt eine Tradition! Aber sie ist anders

als unsere Traditionalisten sie sich vorstellen.

Die neue Tradition ist international! ... Es

gibt lber alle Grenzen, iliber alle Kontinente

hinweg die gemeinsame Sprache, das verwandte

Welt- und Zeitempfinden ... Ein deutscher und

etwa ein afrikanischer Schriftsteller der Neuen

Schau werden einander besser verstehen als jeder

von ihnen seéne nationalen Kollegen provinzlerischen

Geistes ....

Certain fundamental attitudes and recurring motifs in Koeppen's work
and outlook were formed or evolved during the Expressionist period in
Germany; he can be associated, for example, with certain - Dbut by no
means all - aspects of what has been described as "die konservative

Revolution". He can be aligned with certain dominant traits of conservative

fulturpessimismus and with the caveats introduced into contemporary

cultural criticism by opponents of social progressivism and critics of
developments in mass-society. Koeppen's Weltbild invariably shows man and
society fragmented and dis-integrated; it 1s the world of Rilke's Malte
Laurids Brigge and Kafka's characters, where the accord between man and

Nature, man and society, not to mention man and the Creator of his
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universe, has been lost, where man is unbeh
word, where Rilke's "wir sind gar hicht mehr. zu Héusé in dieser Welt" is
echoed by one of Koeppen's many-almless characters.h The total di;a:ray
of mind and body, a society out of control and a prey té cosmic forces
which it has itself partly engineered, the "Substanzverlust, Nihilismus

und Ich—Zerfall"5 which one critic sees as a significant feature (among
others) of Expressionist literature, - these phenomena preside over
Koeppen's work and are intensified in the later period. The unity of
'Geist' and 'Leben', of 'Geist' and 'Natur' has been vanquished by deep
schisms in the very structure of Being. Koeppen recalls in a travel
article a visit to the Archaeological Museum in Athens - here is evidence
that at one time in history Man stood near to the Gods, the divine image
walked the earth: "Der Geist ist Leib, der Leib ist Geist geworden!

... Der Ubermensch? Hier ist sein Bild. Die Schdnheit? Hier steht sie
nackt."6 There are occasional hints in his writings that there existed a
mythical world of integrated human relationships, of a concbrdanéeibetween
man and environment, or a wholeness which vouchsafed identity and cohesion.
The alienated artist, one might say, is engaged on an eternal search for
this lost "Ganzheit'; llofmannsthal sees the German writer's situation at
the turn of the century as being that of divorce and estrangement deriving
from the discrepancy between contemporary society and conceﬁtions of
earlier a.ges.'r The artist is the mediator, the solitary, preserving - if
only in his own person and identity - what remains of Geist in its struggle
with the disruptive forces destroying man's spiritual integrity. Hofmann-
sthal's unease and isolation extend to an unfavourable comparison with
French culture, where the artist, even when attacking the social structure
and its mores works within a scale of values shared by himself and the
community:

Die Literatur der Franzosen verblrgt ihnen ihre
Wirklichkeit. Wo geglaubte Ganzheit des Daseins




ist ~ nicht Zerrissepheit - dort ist Wirklichkeit.
Die Nation, durch ein unzerreissbares Gewebe des
Sprachlich-Geistigen zusammengehalten, wird
Glaubensgemeinschaft, in der das Ganze des
natiirlichen und kultlirlichen Lebens einbeschlossen
ist; ein Nationstaat dieser Art erscheint als das
innere Universum ... als das gedrungene Gegenstiick
zur deutschen Zerfahrenheitq ..... das National-
gesellschaftliche ist nicht das primire, sondern
die Widerlegung des Gesellschaftlichen ist das
primﬁre.9

The ILxpressionist's enemy whose life and outlooks preclude any reconciliation

of artist and community, of 'Geist' and 'Leben', is the "deutsche

. e 10 . . .
Bildungsphilister" who figures prominently in Koeppen's own early
experience of social and spiritual alienation. If, as C.G. Jung observes,

"Als Geist bezeichnet man jenes Prinzip, das im Gegensatz zur Materie

steht"%l (presented as one of the many possible interpretations of Geist
in German thought), then, on one level, "Materie" is associated with
burgher attachment to material possessions - though the concern of
culture-critics with "Materie'" has additional more abstract, metaphysical
implications. The German intellectual's revulsion at greedy.ﬁaterialism
- which continues into post-World War Two literature and the reactions to
the "Wirtschaftswunder'" - is a central feature of 1itérature and thought
contemporary with Koeppen's early life. The material greed and self-
satisfied complacency associated with it become an affront to "der deutsche
suchende, nach hdchsten Verantwortungen und Bindungen dirstende Geist"J;'2
the artist's hope is that '"der Geist Leben wird und Leben Geist, mit

anderen Worten: zu der politischen Erfassung des Geistigen und der geistigen

des Politischen ..."13 When one recalls that Keetenheuve in Das Treibhaus
is centrally concerned with morals and politics, - and the total divorce
between the two spheres of interest - when one reads of the politicians,

officials, villains, blackmailers, generals and syndicates heading for
positions of power in Bonn, "und sie begriffen nicht das Wort des Dichters,

dass die innerste Hauptstadt jedes Reiches nicht hinter Erdwdllen liegt

. . . . 1h
und sich nicht erstiirmen ldsst"™ , one sees where Koeppen's concerns as




a writer are grounded. “This search for a spiritﬁal'synthesis, which
Hofmannsthal describes as '"nichts anderes als eine konservative'Revolution"l
1s the background to the ecstatic Rausch and the high-powered: emotionality
of many Expressionist writers, - which leaves its imprint:on Koeppen's
early work ~ and is characteristically unaccompanied by statemenis:. or
blue-prints of how such a synthesis, such a re-integration of society is
to be achieved. No doubt this has something to do with the fact that it
never was achieved; the fact that it wasn't also ensured the perpetuation
of the artist's situation as that of the outsider in society, and for
Keoppen it entailed much more, namely, the eventual renunciation of any
belief that Geist would have any power over the world, its existence and
creative power residing only in the artist-outsider.

One can point to certain ideas and attitudes prominent in the
Expressionist era which underlie the satire and pessimism of Koeppen's
work and the savage disillusionment which colours it. His own nature
and individualism preclude the attachment of labels to his responSé to
society. If the "Conservative Revolution" is to be associated with the
panaceas. recommended by a Spengler, or even the war experiences of a
Jiinger, then Koeppen can not be aligned with such movements. They would
represent for him a further repudiation of Geist. The ambiguities
relating to "conservative revolutionary" movements are numerous and compleX;
common to them is a distrust of or repugnance at developments in urban
and industrial society, the implications of scientific, and more especially,
of technological progress, the loss of identity and essence in a conformist
and materialist society, directed by the demands and pressures of a
capital- and profit-centred mechanism. In the face of such pressures the
cry for the "neue Mensch" is heard. Only when the German tragedy is
complete, and another world holocaust has taken place, is even this cry
silenced, and yields to a total "Tdeologieverdacht", to use Hans Mayer's

expression, which also entailed, for Koeppen, a total "Ideal-verdacht" as




well. Where rational ethical principléé‘é?éééaﬁCefned;‘theSe are
already regarded as suspect - already, writes P. Hohendahl, "Es

lédsst sich nicht mehr allgemein sagen, was gut oder bdse ist; ...
erstens unterliegt die Behauptung allgemeiner, rationaler ethischer
S8tze dem Ideologieverdacht, und zweitens wird die allgemeine Gliltigkeit
des Rationalen durch das emotionale Kraftfeld ersetzt."l6 It is the
surrender to the vague humanitarian impulse, devoid of rational aims and
the rational means necessary to implement the aims or provide concrete
direction for the impulse, which renders the revolutionary fervour

ineffective, as will be seen in the case of von Side in Die Mauer Schwankt.,

Golo Mann points to the dangers and ambiguities of the "conservative
revolution" as well as its defensible features; it attacked "Zivilisation:
Technisierung, Zusammenballung der Massen in riesigen Stddten, Herrschaft
des Geldes. Dem entsprach im Politischen die Demokratie: eine pfiffige
Erfindung der Kapitalisten, um ihre Herrschaft zu verlarven, die Massen
je nach Bedarf aufzupeitschen oder zu zéihmen."17 Rousseau'S'diatribe
against "civilisation" had the same targets, and Koeppen's concern is

also for Man enslaved by false democracies, consuming passively the wares

of State or private capitalism. He shared and understood the revolutionaries'

"hoher Sinn fiir Briiderlichkeit und Abenteuer" which was "feindlich der
modernen Welt, ihrem Geschaftsgeist, ihrer Atomisierung, ihren vulgéren
Vergnﬁgungen."l8 For the latter are divisive, disrupting the intense
emotionality of cosmic brotherhood and feeling. Koeppen's increasing
despair is a measure of the failure of the cosmic dream, the artist sees
"das ganze Elend der Welt ... es ihm Angst macht ... eiskalt zynisch, aber
doch bebend vor Empérung."lg His anguished awareness that the abstract
trinity of goals enshrined in the teleological optimism of 1789 were
nullified by the very nature of the human condition, is to be seen against
the universalist vision which has no truck with the perversions of

nationalist ideology, and even overrides, in its primitivist anarchism,




the constrictions of family and all artificial social groupings. The
vision is described by Kasimir Edschmid:

"Jeder Mensch ist nicht mehr gebunden an Pflicht,

Moral, Gesellschaft, Familie. ©r wird nichts als

das Erhabenste und Kl&dglichste: er wird Mensch ...

Aus Kulisse und Joch Uberlieferten verfdlschten

Gefuhls tritt nichts als der Mensch. Keine blonde

Bestie, kein ruchloser Primitiver, sondern der

einfache, schlichte Mensch ... Sein Leben reguliert

sich ohne die kleinliche Logilk, ohne Folgerung,

beschimende Moral und Kausalitdt lediglich nach

derm ungeheuren Gradmesser seines Geflihls ... Nun

ist der Mensch wieder grosser, unmittelbarer

Gefllhle méchtig ... Er ist wirklich Mensch. Er

ist verstrickt in den Kosmos, aber mit kosmischem

Empfinden. So kann er ... grosse Ekstasen aus seiner

Seele aufschwingen lassen ... Sie (d.h. diese Menschen)

sind unverbildet. Sie reflektieren nicht cee5p
Both the nature of the revolt and its intense emotionality are depicted
here, and they leave their imprint upon certain 'revolutionary' features
of Koeppen's early novels. The arationality, and in some cases anti-
rationality of the revolt is also intimated, and this has far-reaching
implications for the age and its ethos. But this very character of the
revolt contained within itself the seeds of its ineffectiveness: Golo Mann
concludes: "zur begrifflichen Kldrung leisteten sie nichts und wollten auch
gar nichts dazu leisten. Sie spielten nicht mit, denn das ganze Offentliche
Spiel gefiel ihnen nicht; genug, wenn sie seine Regeln erschiitterten,
seine Steine durcheinanderwarfen. Ihr Beitrag lag im Protest gegen Staat

. . 21
und Gesellschaft, so wie sie waren." One recalls Koeppen's own con-
fession: "Ich bin nicht zuletzt deshalb Schriftsteller geworden, weil ich
) ) 122
kein Handelnder seln mag.
But in one important respect he took issue with the '"conservatives"

in gquestion. Their scorn of all forms of democracy, disdaining the voice
of the individual conscience, both inside and outside legislative bodies,
not to mention more internationalist conceptions as might be embodied in
Kantian projects of world peace, such a revulsion was for this writer mis-

directed and equally an affront to the work of Geist in the world. The

racialist or 'Volkisch' nationalism of a de Lagarde or a Langbehn - and




conservativist movements certainly includedgsﬁch:élements - are

considered divisive and do not relate to the frontier—iess,conceptions

of the world Koeppen would espouse. The degenerations' of democraéy to

its modern forms of "totalitarian" slavery (Arnold Gehlen's "Ameisens£aat"?3
are equally pilloried; at a time when - after 1945 - democracy had been
"8ffentlich-rechtlich" institutionalised in a manner unprecendented in
German history, it was a matter of intense anguish for a writer, already
"von der Anstrengung erschdpft, Nationalsozialismus, Krieg und Zusaﬁmen—
bruch Uberlebt zu haben"?h to witness the fate of true individualism: "Das
Ansehen der Demokratie war gering. Sie begeisterte nicht ... Das Volk

sqhwieg."25

Equally, some hope had attached to the Weimar Republic with
its promise of a saner rapport (i.e. saner than the preceding militarism)
with a world beyond Germany's claustrophobic national frontiers. There
are numerous references in his writings to the burgher with his idées fixes
of nationalist military power and self-aggrandisement to whom the Republic
1s an alien concept. Here the struggle of Geist against Macht is waged;
Heinrich Mann expresses the artist's task thus:

Auf die Wirklichkeit wie sie ist sich nicht

einlassen ... den Geist flr unabhd&ngig halten

von den Zufdllen des wirklichen Geschehens wie

auch von dem Lande ... den Menschen lieben nicht

als ihm selbst verwandte Gruppe, nur als immer giiltige

Idee, und diese dort aufsuchen, ... wdre es auch

Jenseits der Grenze; den Staat herausfordern durch

das Bekennen der Wahrheit ... ohne Ansehen fordern,

was wahr und gerecht wire, den ewigen Frieden

fordern, wdhrend ein Zeitalter des Krieges soeben

anbricht: dies ist die reine Gestalt des Geistigen.
We know that Heinrich Mann is counted amongst the "outsider"-figures with

- 2 . .
whom Koeppen has a confessed affinity. T Like Mann, he cherished the con-
tact with neighhours and the direst enemy was war and nationalism - the
"Kultur" of the Third Reich had '"die befruchtende Kommunikation mit den
2

neuen Ideen des Auslandes unter"ounden."‘~8 His despair at the recurring

surrender to the demonic povers of evil in the guise of the value placed

on war and destruction is the key to the apocalyptic gloom which now




attends all his writings. - Any "Disjuﬁktionxgy;schen dem in der Utopie
vergegenwdrtigten Paradies der Menschlichkeit und der Hoffnungslosigkeit
eines moralischen Chaos in der bestehenden Gesellschaft'"e’ (Hoheﬁdahl)
derives, as well as from any other fundamental flaws in the social
mechanism, from basic aggressions and possessiveness which brutalise and

alienate man from "die Idee"

and the ecstatic harmony which binds all men
together. The aggressions are part of the more comprehensive demonic
forces which control human destiny: "Weil der Geist vom Leben getrennt
ist, deshalb erscheint in der Dichtung unserer Zeit das Leben so oft als
ddmonische Macht, zerstdrend, dunkel, und allen lichten Verstandeswerken
entgegengesetzt."BO In Koeppen's panoramic views of history which we shall
be examining, these demonic powers mock and subvert human endeavour and
turn hopes and purposes into chaos and disorder. "Ein Dschungel war die

k"3l; "ein torichter Ritter gegen die Macht, die so

32

praktische Politi

versippt war mit den alten Urmichten"~"; the judges at Nuremburg after the

collapse of the fascist regime are already preparing for the next war:

Nicht nur die deutschen Verhdltnisse &dngstigten
mich. Ich blickte traurig in die Welt, die in
Hirnberg den Krieg und seine Verbrecher verurteilt
hatte und sich auf neue Kriege und neue Verbrechen
vorbereitete. Macht und Besitz und altes Unrecht
wurden gefestigt und bestédtigt.

33 (my emphasis)

These are the cancerous growths in the body - or the soul -~ of
civilisation. The phenomenon of war came to be associated with other
dehumanising products of civilisation, the Machine, the production-line,
the brutalisation process to which the human spirit is subjected in a
technological society. One commentator of the Expressionist period observes:

Die Aufgabe sei ... ‘'den Fortschritt der Zivilisation
aufzuhalten.' Der Ausbruch des Krieges verstirkte
dieses Moment, und ... der Kampf gegen den Krieg
(wurde) zu einem Protest gegen die Zivilisation.
Das Kommen des Krieges bot in lberzeugend
destruktiver Gestalt den Bevweis ... dass der
industriellen Produktion Uberhaupt das Gift der
Gewalt innewohne, und die Aussicht auf sein Ende
schien die Bedingungen zu schaffen ... zu der
Wiederentdeckung und Neulebung der Seele des
Menschen.3h




Equations begin to form; "Industrie- MascﬁihéifVéflust'der Seele-~ Mord,"

becomes the aetiological equation for war. Schickele's "auféeklarﬁer:

n35

Kannibalismus"]” and Wolfenstein's Rousseauistic strictures on the

impersonality, the in-humanity (i.e. a-humanity) of technoiogised warfafe?

exemplify the intellectual background to Koeppen's obsessional (for it

is nothing less than this) concern with the anguish and the ravages

brought by the destruc£ion. No landscape is complete without the grave-
yards and the parade-grounds which prepare for them. No community is
portrayed without the inclusion of those who further the work of history's
war-Gods. The historical vision is of war in the past, war in the present,

and the apocalypse in the future, which takes on the character of Spenglerian

prophecy. The author's sympathies are often reserved for the young, caught
in the snares laid by society, of which war is seen as the most tragic and
degrading. Steinhausen sees the contribution of the young to the anti-war
reaction as highly significant: "Das neue Ethos ... trug bei dieser durch
Krieg und Revolution gegangenen Jugend den Charakter der ReaktionAgegen
alles, was an Hirte, Gewalt, Bedrlckung, Hass und Feindschaft bis dahin

im Ubermass liber die Menschheit losgelassen war."37

In the intellectual and literary history of the period under review

which so emphatically coloured Koeppen's reactions and attitudes both to

society and to metaphysical realities, (extending inAprivate interviews

to statements on the ontological structure of the cosmosBa), there are
wide-ranging implications in the equations discussed above. With the
Machine, the mechanisation of life, (extending even to the "Mechanisierung

n39 which discomforts the artist-figures in the post-war

des Geisteslebens
novels), the German soul and psyche are disrupted and anguished more than

in any other national culture (as we saw in Hofmannsthal's envy of the

French artist working within his cultural reference-points); the debate

which first seriously began with Hamann and Herder has now developed to

pregnant and tragic dimensions in which energies of soul and body, the




activities of Ratio and Phantésiefbeceme;ﬁéiéniééd; and with some writers,
even 'Intellekt' is not our comprehensive 'intellectual' faculty but the
antithesis of 'Seele'., Hofmannsthal had described one version of the

dissociation: "ihre Kopfgedanken passen nicht zu ihren Gemlitsgedanken; ihre

Amtsgedanken nicht zu ihren Wissenschaftsgedanken, .... ihre Geschifte

nicht zu ihrem Temperament, ihre Offentlichkeit nicht zu ihrem Privatleben."ho
Mechanisation, a perversion of the sane and sanguine Ratio which once

aspired merely to fathom the secrets of Nature, once controlled by Man, now
rules him; as an impersonal process, it standardises, de-individualises,
thrives in mass-societies, is arid and lifeless, represents the triumph

X . e L1
of 'Materie' over Geist, produces "Verlust des Realitdtssinnes",

impoverishes the 'Seele', thus numbing the sensitivities in the face of

the overpowering and stereotyped abstractions imposed on society or created
by it. Walter Rathenau saw the whole revolt we have associated with "con-
servative' culture-criticism as essentially anti-mechanistic: "Die
Mechanisierung aber ist auf Zweckhaftigkeit aufgebaut. Ihr isf keine

"

Handlung und kein Gegenstand Selbstzweck ... Its opponents fought against
"Stddte ... Demokratien, Verkehr, Handel und Industrie .... und noch jetzt

bedeuten alle konservativen Programme nichts weiter als Umschreibungs-

) . - L2
formeln des unbewussten Willens gegen die Mechanisierung". Koeppen's

ambiguous attitudes to city life and his own observational standpoint in
relation to it (to be contrasted with Hofmannsthal's; for whom a city hotel
was anathema) are rooted in these elements of German thought which deeply
suspect the effects of urban and industrial life upon freedom and individual
identity, which detest the obedience of the herd to the exploitation of
mass-appetites and instincts. Gelilen speaks of "angstvolle Vorstellungen
vom Ameilsenstaat der Zukunft, von Vermassung und drahtloser Lenkung der

Gehirne, vom Verlust der Person und vom Verfall der Kultur ... und dabeil

k3

vervelist man die Technik gern in die Rolle des Angeklagten .. He sees

the Enlightenment "maftre et possesseur de la nature" become the "maltre




et possesseur de la société'', One of Nietzsche's lepgacies is the
aristocratic disdain for the subjection of the individual to the dictates
and claims of the masses, and this form of heroic individualism is extolled

against the arid conformities of burgher society: "Das hervorstechende

Merkmal der aristokratisierenden Haltung ist (dagegen) die empfindliche
emotionale Reaktion gegen die antiindividualistischen Stromungen der Zeit
««. Beklagt wird die ellgemeine Vermassung, welche die Grdsse des
Einzelnen nicht mehr gestatte und statt dessen die Durchschnittlichkeit
fb'rdere."LLS Progress, mechanisation, industrialisation, technology and
capitalism, these inextricably interwoven concepts ("Wihlt man einseitig
eine der Einzelerscheinungen als Grundvariable, so laufen die librigen

als gliickliche Zufallserginzungen nebenherw are interpreted by Rathenau

as products of "ungermanischer Geist"?6 He sees America as embodying the
realisation of these 'progressive' principles, and hence lacking "kultur-
bildende Kré’.fte"lj7 Symbolically, America exerted a strong fascinatiqn
for Koeppen, and the whole ambiguous relationship he felt towérds ﬁdas
neue Rom"LL8 receives detailed treatment later,

Whatever fascinating variety of phenomena and possibilities are offered

by the 'Grossstadt', the latter has invariably removed man from the source

of naturalness and vitality, and has de-~natured him, especially the former

craftsman who has joined the urban working masses: "Alles Urspriingliche

und HNatirliche, alles echt Menschliche und Lebendigé muss in solcher Sphére
immer mehr schwinden. Das bedauerlichste Produkt dieser Entwicklung ist

die stddtische und industrielle Arbeiterschaft, die ... einer Fiihlungs-

nahme mit den natirlichen und organischen Quellen des Daseins entbehrt

und den mechanisierten Menschentypus in traurigster Form zeigt."h9 Thus

are produced the 'Betriebsmenschen' and the 'Fachmenschentum'?o and Koeppen's
contempt is regularly directed at the society which produces them and his
sympathy extends to the victims of the process, of the "Zwang zur Niitzlich-

. . . 2 .
keit"sl, victims of the "utilitarischer Gelst"5 -~ a typical attack,




involving the younger generation runs:

Von wem soll das Heil kommen, wenn nicht von

einem Dilettanten? Die Fachmanner marschierten

auf alten Wegen in die alten Wisten. Sie hatten

noch nie woanders hingefiihrt, und nur der Dilettant

schaute nach dem Gelobten Land aus ... die Kinder

(fanden es) auch nicht, wurden milde, wuchsen auf

und liessen sich als Pachanwdlte flir Steuerrecht

nieder, was alles uUber den Zustand der Welt sagt.

Aus dem Paradies war man vertrieben worden.53
The amateur sees more of the game, the specialist has lost contact with
the concept of the whole, (he has knowledge, whereas the artist has insight),
activities are compartmentalised - Jjust as personal identity itself is
becoming divided and dissociated. Professions become strait-jackets,
spurned by the bohemian; 'Steuerrecht' is particularly despised as the end

"auf

in view is more starkly Mammon's. Utilitarian work and activity,
Zweckhaftigkeit aufgebaut", of the kind produced by the modern division

of labour, both alienates and fails to satisfy the creative spirit

seeking fulfilment and totality of being; "in der Schule des Bgrufes"\
work, if enjoyable at all, is no longer "die Freude des Schaffens, sondern
des lrledigens ... die Zeit eilt, die Konkurrenz treibt ... der Lrfolg
liegt nicht in der Vollendung, sondern in der Erweiterung, hundertmal das

nol Koeppen's savage disgust with the

gleiche Produkt wiederholen ...
impoverishment and brutalisation of the individual when treated and inter-
preted as a member of the herd, which underlies his depictions of city
desolation and human disorientation, has its roots in these critiques of
Enlightenment ideology and their positivistic aftermath; the room for
manoeuvre for the human spirit is narrowed and constricted, the sense of
personal autonomy and creative, responsible individuality yields to that
of serving society as a mechanical cog, the "psychologische Mensch" (Kornfeld)
reduced to a function, the horror of which becomes the spearhead of the
Expressionist attack upon the age and its ethos:

Die ereignisverdinnten Ridume, in denen der industrielle

oder administrative oder gelehrte Spezialist arbeitet,

mit nur vager und entfernter Kontrolle der Aus-
wirkungen seiner Titigkeit, die sich medst Uberhaupt




der Vorstellbarkeit entziehen - sie sind dagegen
die natirlichen Regionen exzessiver Phantasmen,

in denen sich die untererndhrten sozialen Instinkte
ergehen ..... '

55

The feeling predominates of the individual's being "ein austauschbares

1

und etwas abgeschliffenes Rad in der grossen Maschine," a machine which can

run without him, and the fruits of his actions are conveyed to him "chiffriert

n56

als Zahlen und Kurven oder bloss in Gestalt der Lohnabrechnung"; which
diminishes the sense of responsibility. Hence emptiness and boredom impoverish
the workers' lives, and create in them a hunger for all kinds of meretricious
and fleeting satisfactions, even extending to an enthusiastic welcome to war

which provides excitement and even livelihood where capitalist greed has

produced mass poverty. Koeppen's insights into this form of enslavement

derive from his own perception of the "Ude des Daseins" which afflicts his
city-dwellers. 'Viele zogen willig in den Krieg, weil sie ihren Alltag hassten,
well sie das héssliche, enge Leben nicht mehr ertragen konnten, weil der Krieg
mit seinen Schrecken auch Flucht und Befreiung war, die MOglichkeit des

EEL

Reisens, ... des Sich-Entziehens It is as though technologised peace

produces, by its alienation of man from man, the technologised totalitarianism

"58) which

of war, the passive quietism (Gehlen talks of "Konsumquietismus
succumbs (impelled in addition by traditional obedience to national mythologies)

to militaristic authoritarianism. The appeals of all the earlier anti-scientist

prophets of doom, Kierkegaard, Dostoevsky etc. are heard again; the city masses
become, in Koeppen's phrase, "eine gefahrliche Haufung von Nullen"59 (the

reference is to spectators at a football match), though they are so considered
because they have "erregte Herzen'", and "hohle KSpfe", this being an important
qualification to the anti-rationalism. we associate, for example, with most of

the Expressionists. It is perhaps a reminder that not reason, but arid rationalism,
reductionist rationalism, 1s what 1s the main target of the attack. Georg Simmel,

another culture-critic concerned with "germanischer Geist" and its relation to

concepts of individualistic freedom, has mixed views on the effect of city- and

mass-—




living upon this freedom. . The city offers;?eine;sg.ﬁberwéltigende

Fille ... unpersdnlich gewordenen Geistes, dass die Pers®nlichkeit sich
sozusagen dagegen nicht halten kann. -.....Die Atrophie der individuellen
durch die Hypertrophie der objektiven Kultur ist  ein Grund des grimmigen
Hasses, den die Prediger des &ussersten Individualismus, Nietzsche voran,

gegen die Grossstddte hegen .. .00

The intensity of the hatred is
produced by the dimension of the socio-economic upheavals taking place
later in Germany than in most Luropean countries, by their abruptness,
and by the stark contrast they present to the organicity and the
"Innerlichkeit' of German social and cultural traditions. The conservative
critique recorded throughout the whole of the twentieth century ascribes
decisive, epoch-making importance to the transformations and transvaluations
going on apace: 'Diese 'Kulturschwelle' hat eine Bedeutung, die sich nur
mit der des WNeolithikums vergleichen lésst."6l
Schiller's earlier "Absonderung der Geschafte und Stdnde" has gathered
momentum but new forms of alienation have added to these cateéorieé of
divisiveness. Man himself is reified: "... (dass) die gesellschaftliche
Ordnung die humanen Werte vernichtet ... Sie entfremdet den Menschen sich
selbst, indem sie ihn verdinglicht ... das Bild einer Welt, in der die
Arbeit geteilt ist, in der jeder auf seine kleine Funktion beschrédnkt ist,
wihrend der Mensch als Ganzes verkiimmert."62 In Emrich's "konsequent
durchrationalisierten und vergegenstdndlichten Induétriegeseﬂschaft"63 the
individual subject becomes an alienated object himself, ("das Subjekt wird

6h), wooed by the

zum Objekt, zum entfremdeten Gegenstand selbst"
exploitation of social stimuli which treat him as a consumer of products

and finally as a consumer-product himself. Society will provide for, will
engineer his working and non-working activities, "Allerdings ger&dt nun

diese Freizeit weitgehend unter das Diktat einer industriegesellschaftlichen

N 6
Gesetzlichkeit: unter die Herrschaft der Konsumbediirfnisse." 5(Schelsk;y).

Man reacts to pleasures and excitements as a machine reacts to work; the




bored unsatisfied worker demands a streamzdfffleetingf(equally unsatisfying)
impressions and sensations, which the capitalist mechaniSm'Will'again
provide for, where profitability is available:

Von der Flut zusammenhangloser Eindriicke bestiirmt,

zwischen Langeweile und Interesse eingespannt,

eilig, rastlos, sorgenvoll und Uberbiirdet,

leidenschaftlich aber lieblos wirkend, zehrt er

von Geist und Seele, ... so verfdllt er der Erschdpfung,

die nicht Ruhe, sondern Genlisse verlangt ... pochen

die gequdlten, unterdriickten Sinne an ihre Tore und

verlangen Berauschung ... es entstehen Vergnigungen

sensationeller Art, hastig, banal, prunkhaft, unwahr

und vergiftet. Diese ¥reuden grenzen an Verzweiflung.
Many depictions of city-life by European and American novelists come to
mind which are lengthy paraphrasings of Rathenau's own description, and
which would include Koeppen's own evocations of restless urban societies
in (say) Munich and New York. MNot least important is the degradation of
sexual experience to the level of a consumer activity, to "der verfiligbarsten
Kompensation fir die disziplinierte Abh&dngigkeit und Dirigiertheit, die
sachliche Monotonie und Rationalitdt der Arbeitswelt, ja des gesamten

n67

organisierten Daseins, Riesman's "inner-directed" personality becomes
"outer—directed"68 which links significantly with the core of the
"conservative" attack we have been considering.

An important motif in Koeppen's 'Weltbild" is the impotence of
individual man before the arbitrary interventions of Schicksal, which
develops into the impotence of society to control events or its own
destiny, as the dimensions and the politico-economic character of society
itself become vast and complex. The absurdity of this human situation
and its uncontrollability become an integral part of the author's
apocalyptic pessimism. A sociologist's caveat runs thus: "Die industrielle
Entwicklung hat die Welt mit einem Kosmos von Organisationen Uberzogen,
deren funktionale Verwicklung die Grenzen der Berechenbarkeit wohl schon
iberschritten hat ... Die wirtschaftlichen, politischen und sozialen

transkontinentalen Wetterlagen sind unheilschwanger ... an der Unmdglich-

keit einer rationalen Erkennbarkeit der Determinanten dessen, was vor sich
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geht, ist auch kein Zweifel." 7 Just as the "moralische Messbarkeit! of

modern culture is found questionable, and old concepts of "Schutz und
Gehorsam, Pietdt und Treue, Zorn und Liebe" are no longer valid, or must

be re-valued (Von Slide is concerned with a re-valuation of 'Pflicht'),

so there is equal confusion or powerlessness to control or direct the

"rationale Eigengesetzlichkeit der Wirtschaft auf der Basis der Markt-

vergesellschaftung”; "die Eigengesetzlichkeiten einer durchindustrialisier-
ten Wirtschaft imponieren in der Vielzahl, Unvermeidbarkeit und Reich-
welte ihrer Auswirkungen ... als grandios lberpersdnlich, fast als

70

'metahuman'." Moral issues relating individual to individual are

overridden, subordinated to more abstract and more complex associations

between the cipher-individual and remote institutions. What the critic

of contemporary political morality - or amorality - calls "die
durchgreifende Politisierung der Moral"Yl lies at the heart of Keetenheuve's
cynical revulsion at Restoration Germany, enmeshed in the network of
opportunist world politics. So also information, not to mention ekperience
itself, becomes second-hand; Glinter Bldcker confirms: "Der sinnliche

Kontakt zahlt nicht mehr, die Wirklichkeit wird sekunddr, wir nehmen sie

in Form von Abkirzungen und Ersatzstoffen zu uns., Die fraglosen

Irleichterungen, die uns die Technik gewdhrt, werden mit einer Verminderung

"72 []

des Realitdtsgefiihls bezahlt ... Facts', events and opinions are
processed by media and the "Bewusstseinsindustrie" (Enzensberger); their
original 'truth' remains unknowable or is distorted beyond recognition in
the processing. Solzhenitsyn, in his Nobel Prize oration, One Word of
Truth, points to related difficulties of communication: "We are overwhelmed
by a torrent of events; in the space of one minute half the world learns

of any event, but neither radio nor newspapers bring us any yardstick by

which we can nmeasure these events and judge them according to the laws

which prevail in parts of the world unfamiliar to us." Individuals and

groups develop attitudes which bear no relation to realities, for the




latter are conveyed 'aus zweiter land'; technology, the rational means

by which "liberdimensionierte Verhz’iltniss.e"73 operate in society, becomes
the means also by which collective moods and passions are ‘'engineered"

and exalted in fascist movements. This relates to the foregoing discussion

of the 'machine-technology-war' equation. For Keetenheuve in Das Treibhaus

government had become "exiliert von der Nation, exiliert vom Haturlichen,
exiliert vom Menschlichen"?u Koeppen's characters are lost in vast urban,
aimless complexes, they are disoriented in an age marked by "die Uniiber-
sichtlichkeit, Kompliziertheit und Kiinstlichkeit der zivilisatorischen

w15

Strukturen des technischen Zeitalters. The truth remains inextricably
embedded in a welter of contradictory impressions and opinions; only

the subjective is knowable, and this area of experience is isolated and
alienated.

The metaphysical props have gone; Emrich's pregnant phrase summarises
neatly the traumatic development: "Die Welt ist in keinem Sinne mehr
vorkonstituiert"z6 a situation which in this case is discussed ‘in £erms
of 1ts implications for new techniques and structures in literature.

R. Taylor introduces selections of Lessing's work in language which

reveals the nature of the transformation which has gradually taken place
since Lessings's time when Ratio comprehended a stable and progressive
ontological structure related to the triumph of morgl virtue and harmony:
the ideals of the Enlightenment were based on "a confidence in the power

of the human reason to construct a total Weltbild on the data of experience:
the natural moral order of things would emerge through the creative
intervention of the human spirit preconditioned to the attainment of

1T

epistemological and ethical truth.' The twentieth century situation
we have been discussing, certainly in its relation to Koeppen's own
thought and work, appears to have lost all confidence in the power of

human reason (at least in the way it has been misused), - or the likelihood

of any other power to accomplish Utopia, and all belief that a 'moral
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order of things' exists. "Ich suchte Utopia" writes the author in his

. . . 8 , ; b
Autobiographische Sklzzez but in his later years, by contrast, he quotes

Kafka: "Es ist unendlich viel lloffnung in der Welt, nur nicht fﬁrruns;"79
On the other hand, some belief in the creative power of the human spirit,
when that spirit is the artist's, remains, and distinguishes the latter
from the burgher, or society and civilisation in general. This is an
important ingredient of Romanticist and later Expressionist thought and
it belongs to Koeppen's view of the artist as essentially the 'Aussen-~
seiter'. It is important to emphasise that the author does not identify
with all features of lkxpressionist thought; nor are we concerned with an
analysis of the similarities and the dissimilarities, but rather at this
stage with an investigation of the main features of the writer's view of
the world and its roots in contemporary modes of thinking. Koeppen was
fascinated as well as disenchanted with the 'Grossstadt', and saw his
role as the anonymous and forever wandering observer of this centre of
the human maelstrom - "Ich liebte Berlin, ich liebte seine Wirme ﬁnd
seine K&lte, ich liebte die Schdnheit seiner hisslichen preussischen
Strassen ... das Kraftfeld der grossen Stadt."BO Hofmannsthal, on
returning from the tropics to a Germany lacking integrity and a recog-
nisable national identity - except that associated with the greedy
search for possessions, compared his native land ("hier ist niemand
gesammelt ... hier ist es nicht heimlich") to a "ruhelose, freudelose
Herberge ...... Wer mS8chte in einem Hotel sterben, wenn es nicht sein
muss."gl For Koeppen the hotel becomes the traveller's sanctuary, the
writer's temporary home from whose windows the unrest and seething turmoil
of the aimless and 'lonely' crowd can be observed. A Viennese writer
comments on the analogous society which frequents the Café Central
(recalling the Romanisches Café Koeppen loved to visit in Berlin): "Seine
Bewohner sind grdsstenteils Leute deren Menschenfeindschaft so heftig ist,

wie ihr Verlangen nach Menschen ... ohne die Sicherheiten, die das Gefiihl
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gibt, Teilchen eines Ganzen zu sein."82 The café offers an "Ersatztotali-
tdt" which invites the writer "zum Untertauchen und Zerfliessen", On the
other hand, some more activist thinkers placed their hopes in political
change and socialist mass-movements, from which -~ in their concretised
collectivities - Koeppen felt alienated. These mass-movements became
one of the darker sides of Romantic idealism which engulfed the individual
for whose salvation and identity there was initially so much concern.

One writer considers the double nature of the aftermath, which is
relevant to our study of the artist in German society; the image of the
artist, solitary, despised, but independent, free, spiritually superior
to his Philistine tormentors, is offset by the veneration of another
artist, "the sinister artist whose materials are men", tyrants destroying
and creating societies at whatever cost. The positive heritage of
Romanticism stands for the "creative impulse, the unique, personal,
undictated beliefs, individual conscience ... contempt for opportunism,
regard for variety, scepticism of oppressive general formulae and final
solutions", the negative for "self-prostration before superior beings

X 8-
and the exaltation of power, passion and cruelty".j

We can associate
Koeppen with the whole of the positive side as presented here, and with

a revulsion from the power and cruelty of the darker side, But the
traditional artist's struggle on behalf of the hungry and oppressed, on
behalf of 'Geist' and against 'Macht', was often hindered by the
ambiguities 1n the artist's 'calling' - a calling to assist mankind in
its struggle against arbitrary power, implacable Fate or whatever, and yet
conscious of its apartness, and its distinctness from all other professions
and activities. Thus the exaltation of individual freedom, conscience
and feelings, the positive side of the Romantic ideal, failed to prevent
the irrational mass-hysterias which a more involved participation in the
workings of society for the desired transformation of that society might

have prevented. Roy Pascal sees this problem as being peculiar to the
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Expressionist generation of writers:

Throughout the period we find .this -double
attraction: on the one hand, a constant
harping on the distinctive uniqueness of the
artist, his dissociation from normal moral and
social obligations etc.; on the other the
accentuation of his representativeness, his
social mission, that often takes the form of a
claim to be called to redeem mankind. This
polarity reaches 1its highest tension among

the Ixpressionists .-,

It is the paradox of the conservative thinker, particularly the German,

it seems, who is in revolt against the prevailing socio-economic order

in the name of spiritual freedom, and individual totality of being. Hence,
as another commentator confirms, "diese Schriftsteller (vereinen) ...

85

Konservatismus mit einer tiefgreifenden Sehnsucht nach Verinderung".

The problem also links with the fact that just as the modern experience
of crisis, fragmentation, and estrangement we have been considering has
attained universal validity, and is not peculiar to Germany alone, just
as the "Erlebnis des Wirklichkeitsverlustes"86 is a theme for world

literature, - 'national differenzierte historish-gesellschaftliche

Besonderungen oder geistige Volkerschicksale (k&nnen) nicht zu den aus-
87

schlaggebenden Bedingungen gehdren" so the artist's appeal is

addressed to humanity at large; in its generalised nature lies its

strength and its weakness. Koeppen is interested in nothing less than
the whole world; as an artist he represents a world ethic, which scorns
the hybris of capitalistic power, communistic totalitarianism, - only
the name of the economic structure makes the difference =~ and European
racial superiority. But the writer is also "abgel6st"?8 to use Rosenhaupt's
term, outside society.

Like Keetenheuve, the artist sees more of the game when the 'distance’
is preserved. At first - we see abundant evidence of this in the section,

"Early Life and Experiences" - the attitude is merely one of revulsion

against conformism, material satiation and egoistic complacency; these
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features of the burgher society, the stock in trade of satirical targets
in European literature in the last two centuries, become merely elements
in a broader aesthetic metaphysic in which the writer takes on sacred
r8les. On one level, the contempt is directed to the self-chosen and
self-imposed prison in which the burgher, cocoon-like, shuns the life
and reality outside him or resists its intrusion: "Wenn die Grenze der
blirgerlichen Welt einmal erkannt ist, erscheint diese nunmehr als ein
Raum, in dem das Individuum eingekerkert und gepeinigt wird. Die Gefangen-
. P . . . . 1189 .
schaft wird das Sinnbild flir das lLeben in dieser Welt. The prison has
concrete manifestations, such as dullness and insipidity - in Koeppen's
early novel, provincial boredom is summarised thus: "es ist ein Jammernest,
. . w90 . .
um zwolf Uhr alles zappenduster. Both early novels in fact contain
emotional experiences which represent attempts to escape and overcome the
prison. Von Slde's attempt brings a confrontation with police authority.
"Insofern der ilensch die fest ungrenzten geistigen und sozialen Bezirke
des allgemein Anerkannten verldsst, sich ... neue Ziele schafft, muss er
- C e o .. . . . . w9l
notwendig diec Missbilligung des blirgerlichen Menschen auf sich ziehen.
Friedrich's passion for Sibylle, in the first novel, is described as a
"Leidenschaft, die Friedrich erfiillte und der er sein Ich, sein Wesen
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unterworfen hatte" other realities pale in comparison; but the
) o 3

burgher -~ "FEr entgeht der Gefahr, sich in das Uferlose und Unverantwort-—

93

liche zu verliercn."”~ The "Blrger-Mensch" antithesis becomes the extreme

extension of the conflict; some aspects of the polarisation, with which
Koeppen would readily concur, are presented by Theo Haubach:

Blirger; d.i. kUmmerlicher Mensch mit vermoosten
Horizonten, enger begrenzter Norgler am Leben,
Sattzufriedener oder hdmischer Besserer ...,
ein Blutloser, Ordnungssiichtiger, Feind aller
Hohen und Tiefen, Vergreister, Steriler,
sotmassiger, nie ganz Reiner, nie ganz Bdser
«..o.. Doch Mensch: Ungebidrdig und nie ohne
Chaos, Teufel und Gott, Tendenzloser, Sehn-
slichtiger nach Abenteuer und Ridtsel, voll
tropischer und polarer Stlrme in den Wettern
der Seele, oft Tier, oft Engel, Aufbiumender
zum gestirnten Himmel ceeg)
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The Promethean revolt, the defender of chaos versus order, of artistic
spontaneity versus the uniformity of civilisation, the frequenter'of”hgights
and depths where reality is known in its beauty and terror, these facets

of the rebel-outsider are cherished by Koeppen, and are intensified ;s

time progresses and his alienation deepens. During a later visit to

Stalingrad, - Gehlen's language recurs, "Ich kam mir wie eine Ameise in
. . n95 . . ..
elnen vollendeten Ameisenstaat vor -~ he 1s confronted with clinical

urban architectural design, technical 'beauty', but "aus einer alten,
nicht ganz verschiitteten Ahnung wiinschte man sich zwecklose Schénheit,
unnitze Schénheit, die gab es nicht ohne G3tter, die gab es nicht ohne
Eros, nicht ohne Unordnung, Einsamkeit, Verwirrung, Ekstase, Trotz,

w96 197

Verzweiflung, Hollenfahrten. A "puritanisch, konformistisch' country
leaves something to be desired, whatever its other achievements; and the
artist's fear of the constricting, even deadening hand of utilitarian
planning is again evident. The Utopia built on artefacts, "dem Wirksamen,
Machbaren, und Zweckméssigen"98 is again the Machine at work stifling the
creative spontaneity in the individual. The latter is part of Geist which
conquers and overrules determinism and necessity.

Hence the creative power and function of the artist; in an alienated
society, dehumanised, mechanised and rationalised to the point of
suffocation, the artist alone remains 'whole', or - as this also becomes
less possible with time - alone cherishes and embodies the consciousness
of unfragmented identity and the divine autonomy of man. For the
Expressionist only the artist could create a better and more habitable
world: "Ich bin das Bewusstsein, die Welt ist mein Ausdruck"?Q A1l hope
of recovering the divine image is for Koeppen a tragic illusion; but the
artist's creative powers remain a special endowment distinguishing him
from the rest of society. ©Otefan Ceorge, a renowned exponent of this

Romantic article of faith, had stressed the distinctiveness: "Der

Kinstler allein vielleicht auch der beruflose Betrachter der sich von diesen
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allgemeinheiten unabhingig hilt hat noch die MS8glichkeit in einem Reich
zu leben wo der Geist das oberste gesetz gibt. Daher seine absOndefuhg

. 100 . . . .
und sein stolz." Erich Kahler considers that the more functionalised

and collectivised society becomes, "um so mehr miissen die echten Kiinstler

. . . . .. w101
ganzlich vereinzelte, vereinsamte, entfremdete Individuen werden",
Kahler sees the artist as distinctive from society not in degree of
height and depth as formerly, the contrast is "ein Gegensatz der Artung".
On the other hand, Koeppen is too pessimistic to believe that even the

) ) " . 2103

artist has remailned, as Kahler asserts, a "integrales Individuum". It

i1s part of the crisis of the author's developing situation that he is no

longer such a being - Jjust as Keetenheuve is countless personalities,

mostly unrelated or contradictory, all residing in his own person. A
review in which he discusses the modern French novel is entitled, Auf

ok .
der Suche nach dem verlorenen Ich".o His constant search for novelty

is no doubt part of this quest. Keetenheuve is not only alienated from
society, he is totally estranged from himself also, even questioning what
that 'self' is. The Machine, it seems, has done its work - "Es fdllt

auf, dass die Aussenseiter ... Wissenschaft und Technik ablehnend gegen-

05 L . . . . .
 what Muschg calls "die gespenstische Unwirklichkeit einer

1

liberstehen';
w106 ey . . .

Lautsprecherkultur (one recalls Edwin's experience with technical

apparatus in Tauben im Gras) has made the world uncongenial if not

artistically uninhabitable for the writer. We must now examine Koeppen's
own attitudes and observations on the position of the artist (and in
particular, his own position) in twentieth century society.
Despite the critiques of the earlier writers, the frenzied hatred
of the kxpressionists, for example, directed at the degradation of man,
nl07

despite the longing of Hofmannsthal, "Ich sehnte mich ... fort aus Europa',

there was at least, after the first breakdown of civilisation which ended

in 1918, a revolutionary fervour and a belief amongst many that it could

be effective in calling man back to a re-discovery of his true self. It
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is doubtful whether Koeppen ever entertained any high hopes of such a
re-discovery, or believed in the effectiveness of any kind of revolution,
He is aware, however, of the change in mood after 1945. "Der Geist ist
rechts und links gleichermassen heimatlos ... Die Begriffe von rechtslund
links haben sich hoffnungslos verschoben. An den Weltfrieden glaubt
niemand mehr. Jeder lebt ... in der Gewissheit eines Verhingnisses ..."108
farl Horst comments on the spiritual vacuum which has intensified the
sense of nihilism and the alienation which Koeppen feels: "Ein grundsét z-
licher Unterschied zwischen damals und heute ist darin zu sehen, dass

man in den zwanziger Jahren noch an die MBglichkeif einer Revolution
glaubte, widhrend unserer Generation dieser Glaube verloren gegangen ist.
Aus der revolutiondren Utopie der zwanziger Jahre ist die apokalyptische

1 .
09 It is as though the holocaust had

Utopie unserer Zeit geworden."
effected a new and even bitterer traumatic caesura in national history,
creating a havoc and a disorientation confirming the worst fears of those
who linked technology and the Machine with war, fascism and mass-
manipulation. "1945 zerriss das Band, das die Deutschen mit ihrer
Geschichte verknﬁpfte."llo The forms and dimensions of the artist's
predicament in society as we have discussed them become magnified and his
very confrontation with reality, his ability to explore and fathom that
reality become more uncertain. The breakdown in the substance and structure
of society, the weakening of organie communal ties, the tendencies to
abstraction and reification, affect the artistic vision and the dialectical
relationship betveen writer and the reality to be mediated; problems of
communicability, the preoccupation with "das Sagbare", "das Erzinlbare",
the changing relationship between language and reality, these become
matters of concern for Koeppen, affecting the writer's craft, just as they
have concerned other German writers (Martin Walser, Uwe Johnson,

111

Heissenblittel, Heinrich Vormweg}l2 to name some of the most prominent),

not to mention the 'nouveau roman' school and their (epistemological)
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radicalisation of the novel. Lven in the nineteenth century, the 'realist’
writer controlled his material, the world he described and created; he
maintained his authorial ‘'distance' as a kind of Olympian observer%13
relating self-consciously to the realities observed. But Hofmannsthal
had already noted: "es hakt nichts ins andere ein"%lh fragmented reality
1s more difficult to control. Theo Stammen makes a lucid distinction
between the nature of the writer's task (and hopes) in the nineteenth
century, the age of the 'realist' and 'naturalist' novel, and the changed
situation in the twentieth. In the former case, the approach is a
scientific apprehension of reality, an achievement to which the writer
gives patient but optimistic credence: "Dichteristhes Erfassen der Wirk-
lichkeit vollzieht sich analog zum wissenschaftlichen Xrkennen:
systematisch, objektiv, umfassend, empirisch, rational ... Ein Wille zur
wahren Erkenntnis beseelt die Dichter ..."115 Scientific and psycho-
analytic discoveries have destroyed the hope or the possibility of "wahre
Erkenntnis", and the alienation has invaded art and literature. Stammen
now speaks of "die Unfdhigkeit des Menschen, die ihm gegeniiberstehende

Welt zu begreifen und sie geistig-ordnend zu durchdringen, auch und gerade

da, wo das gesellschaftliche System - wie in der heutigen Zeit - im extrems-

ten Sinne durchrationalisiert ist ... diese komplizierte Ordnung einer

bedngstigenden Manipulierbarkeit des Menschen, die das Gefiihl des Entfremdet-

. v 116
seins aufkommen lidsst."

(my underlining). The destruction of the
Vg o s .. 3 . 3 L onllT .

Addquatneit von Abbild und Wirklichkeit ensues, the writer seeks new
forms and new language to fathom the unfathomable; '"Dadurch wird jede
Beziehung zwischen Ich und Welt, Ich und Du zu einem nicht aufzuldsenden

w118y, . Tan 1 I . - nll9
Problem™, Nicht nur das Ich 1st atomisiert, sondern auch das Gegenuber',
"Die Identitidt der Personen, das Unverwechselbare und Einheitliche ihrer
. . : n120
Charaktere, ... 1st damit aufgehoben | Walter Jens refers to the new

autonomy - and therefore uncontrollability, of the new realities: "das

Ich verliert vor dem Zugriff des 'Ist' seine Macht, das Objekt entzieht
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sich dem Subjelkt, der Gegenstand .... beraubt den Autor seiner
ey e L .. ,121
Schopfer'-lunktion, ... die Einheit zerfidllt. Hubert Becher:sees

the effects upon literary presentation: "Die Dichter breiten ... ein oft

. . . . R 122
regelloses Hacheinander von augenblicklichen Erlebnisfetzen (aus)".

"

Koeppen writes: "... ich habe nicht geschlafen, ich war unruhig, es

ereignete sich nichts, ich erlebte viel, ich konnte es nicht fassen, es

nl23

entglitt mir, hundert Titel, es raste die Zeit. The difficulties raise

the question of the function of literature - quite apart from the value
which contemporary society places on it:

Das war einmal anders, besser, es war einmal

eine lesende Zeit. VWenn einer vor der Katastrophe,
vor dem ersten Weltkrieg, noch etwas lénger, ein
Werk vollbracht hatte, konnte er am Abend spazieren-~
gehen und erhielt ein schdnes Grab. Die blirgerlicne
Ilpoche, die der Schriftsteller zersetzte, zerstdrte,
die er in die Luft jagen musste, gewdhrte ihm diesen
Frieden.

(my underlining) 12k

The writer is seen here not merely as an observer of historical develop-
ments, but also as an accomplice - his very capacity to be such,.td
influence people and events, has in more recent times been severely
questioned; the investigation of his role and function is seen as one
more token of the intellectual's estranged relation with society, for

which, or to which, he allegedly speaks. In a world where truth is

relativised, communication - of self, of truth, of private experience -
is problematic; in the wake of Hietzsche, we are reminded that "meine
Wahrheit ist die Wahrheit meines Augenblicks"%2S

The experienced world has become less habitable and less congenial -
a typical symptomatic assessnent 1s made at one point in Koeppen's latest
prose-item, Angst: the present setting is America, though the earlier
years recalled take the reader back to Germany. But the milieu is
representative:

Stille erzog das Kind., Die Welt war nicht laut,

die Lirmautomaten waren noch nicht losgelassen.
Die Welt war sehr bdse. Hun ist die Welt sehr

bose und laut'lEC
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. . . ' . 1
Koeppen's unease and melancholy, the source and mood of his "Moral",27
develop into intensely felt scepticism over the solubility of fundamental
problems such as that of ending world strife and destruction. The goddess,
llemesis, demands unending retribution for the follies and myopic obsessions
of mankind. Not merely is the new message that there is no revolutionary
renewval of the human spirit possible:-—
Ir wollte Jugendtriume verwirklichen, er glaubte
damals an eine Wandlung, doch bald sah er, wie
téricht dieser Glaube war, die Menschen waren
natiirlich dieselben geblieben, sie dachten gar
nicht daran, andere zu werden, <+ 108
o
but when a political revolution is accomplished, there is the increasing
. : . . . 123
fear, as Blchner already knew, (and Danton's cynicism is close to Koeppen™s?,
that "Zuweilen fliichtet die Freilieit in den unterh8hlten Palast, und aus
. . 3 P . : "130 . ) . - .
der Hutte tritt der neue Zwingherr'. In this cyclical dilemma man is
abandoned, "einsam'", "ungeborgen', left to his own resources, whilst the
writer and artist rage against such a pitiless situation: "zornig gegen
. v b Ao PR o) - Hl3l
die grausame Hatur und gegen den gleichgultigen Gott.
Counterpointing this at times nihilistic pessimism is the writer's
e T . wl32 . ..
outraged moral sensitivity, his "Gegenanerzahlen",” the Utopia implicit

in the profoundest disenchantment, the writer's anguished observation of

the pain, the injustice, the "Zwidnge", ("Mein alter Widerstand gegen jeden

133 . L. ; . .
Zwang " the cri du cocur of the enraged intellectual witnessing the
[ >
folly of internecine extremisms, - which places Koeppen at times very

close to the admonitions of Camus. But the standpoint is that of the
resigned observer. As the world crowds in upon the inner sanctuary, the
strongrold of individual freedom, the early proclamations of apartness
and resistance become more vehement. ‘The writer's position is more apart
and isolated than anyone elsce's. "Ist nicht jeder Schriftsteller ein

134

Kremit? Allein an seinem Schreibtisch?" ” "Ich bin kein Mann des geselligen
Mittelpunktes. Ich bin ein Zuschauer, ein stiller Walirnehmer, ein Schweiger,

ein Beobachter, ich scheue die ilenge nicht, aber ich geniesse gern die
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. L 135 .
Finsamkeit in der lLlenge ..." 3 The lonely cries of Jobl36 are  frequently

identified with; Job in fact splendidly illustrates the critical and self-
critical position of the writer as Koeppen sees this figure, seeing all
points of view as an observer, and yet still sharing the sufferings of
humanity: "lliob geht scharf mit sich ins Gericht ... ein mit unbegreif-
baren Gesetzesblichern schlecht ausgerlsteter Richter ... Der Richter,

der selbst auch der Anlliger, der Angellagte und der Zeuge ist, empdrt
sich gegen den Gesetzgeber ...”137 To understand and document the variety
of experience, one must preserve the isolating distance; two French
vriters are summoned to defend and justify the "Standort des Aussenseiters'.
Flaubert had proclaimed: "Wer selbst an einer Handlung beteiligt ist,
sieht sie nicht in ihrem Zusammenhang; der Spieler sieht nichts von der
Poesie, die im Spiel enthalten ist, der Wistling nichts von der Grdsse
der Ausschweifung, der Liebende nichts von dem Gedicht der Liebe, und der

138

Fromme nichts von der Kraft der Religion." And Camus had pointed to

the greatest and most central dilemma of all men of action, if they are
" LI et A e - " oo T [} ) 139
also "sensitive, considerate and plucky’', to borrow E.M.Forster's epithets?

"Nichts Grosses oder leues ist mSglich - zumindest in unserer abendlénd-

ischen Kultur. s bleibt nur die Tat. Aber wer Seelengrdsse besitzt,

]
nlH0 In the same

wird sich zur Tat nur mit Verzweiflung entschliessen.
context he records sympathetically the experience of being in, and yet
not of the world, which was common to "Augustinus, Kierkegaard, Baudelaire,
Rimbaud, Dostojewski, Genet, and Michaux":

... haben sie doch gemeinsam ein verwandtes Geflhl

des unwiederholbaren, stets verlorenen, verspielten

Augenblicks, des von Grund auf Gefidhrdet-in-aer-welt-

seins, ein nicht abzuschittelndes I'remd- und Ichgefihl,

allen anderen entgegengesetzt und dochh mit allen und

allem verbunden, weltverflochten, gewiss, verwurzelt 141

wie jeder, und doch mit Wissen und Wollen ein Unbehauster ...

The phenomenology of the intellectual in society must include in

this case statements of the author's regarding his own psychological

responses to taking part in group activities of any kind: "Ich bin nicht
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zuletzt deshalb Schriftsteller geworden, weil ich kein Handelnder sein

mag. Ich liebe es nicht, mich auf den Markt zu begeben ..."lhz

The: artist
intuits the cosmic forces in which man is enmeshed, "kein Parteiginger,

L. s wlh3 . . . ‘
und er freut sich nicht mit den Siegern, directing mankind through

. [ ]_);,).;
the VWord ("Ich glaube an das Wort"

) to a vague, mythical freedom, which
has no blue-print, or possible practical realisation: "oft in der traurigen
Lage der Kassandra ... er ahnt immer, wo die ewige Bastille steht und

wie sie sich tarnt, und seine blosse ... tdglich erkidmpfte vogelfreie

. Ak

lxistenz zersetzt doch allmahlich jede Mauer™ pointing the way to an

uncertain, open undefined future, to reach which requires courage and

strength of purpose: "ein Aussenseiter, der letzte Unversorgte, immer zu

. . . . X : 146
einen Wagnis bereit, einer ungewissen Zukunft verpflichtet ..." The
"Sendung", - for there is no doubt that we are dealing with an artistic

mission, however forlorn the cause, nowever "sinnlos" the rage and revolt
~ 1is rarely concretised (except when Utopian elements, or a "poetische
Gegenwelt" is inferred from the castigation of realities); the "politischer
- nwlh7 . . . . . .
Mitmensch is occasionally (but not always consistently) credited with
"unberechenbare Wirkung", he is a "Vorahner", dictators fear him, but the
strength and the weakness of the task to which the writer is "committed"
(Koeppen dismisses the ascription to the term "engagierte Literatur" of
anything conceptually new or rcvolutionary) Ly reason of his calling
("berufen', but "ohne Beruf") emerge from the following description:

... €5 1st der einzig mSpliche Standort, ein

anregendes Spannungsverhdltnis. Ein wenig l'art

pour l'art, gcwiss, aber der Cchriftsteller kampft

auch, nimmt Parteci, nur fir etwas, das noch nicht

eingetreten ist, vielleicht nie eintreten Wird'lh9

The relationship is one of tension and dialectical opposition. The

jealously defended autonomy of art preserves strong echoes of an earlier

o 1

epoch, when a "Kunstwerk" represented both an integrated, stable identity
of the writer himself, and an integrated relationship between the writer

. ‘ L " . . LI .
and a stable social order. Some politically progressive contemporaries,
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not to mention those concerned with the "end éf:literature" debate which
has taken place in literary circles in recent years, might view the
special position and role accorded by Koeppen to the artist as dangerously
expressive of conservative images of society. But the freedom of the
artist becomes the ultimate freedom Koeppen is prepared to defend to the
last. It is part of that wider freedom for which he has a deep-rooted
"Heimweh". Repeatedly we are told that the reception of his work has no
meaning for him, - except in terms of the commercial aspects of his own
physical survival. Because of the latter factor he envies Proust, Gide
and FlaubertlSO vho were not dependent on publishers' advance payments, or
market considerations. Nothing is more irrelevant or divorced from a work
of art than the cash-nexus, "market" factors, or production figures.
Again we are confronted with an echo of the earlier German antinomy
between "Geist" and materialism, deeply rooted, as we have seen in the
tradition of German life and letters%Sl In this respect Koeppen asserts
the virtues of asceticism, the rejection of the consumer-ethos: ".; kein

jort gegen freiwillige Askese und gewolltes Mdnchstum! Ich halte sie

152

flr die héchsten menschlichen Daseinsformen.," Gehlen, preoccupied with

. . - . . 153
the same ethos, observes: '"die Askese (widre) das Signal einer neuen Epoche'.

The writer is different from the community, does not share their depen-

n15h He knows

dencies, their props, "der Schriftsteller arbeitet ohne Netz.
that he is taling on "diese absurde, diese unmittelbare lixistenz, diese
Danebenposition in der Arbeitswelt, dieses Gegendasein in einer kapitalis-

155 . : o . .
N The reaction to the interviewer's question as to

tischen Ordnung ..
whether the writer could undergo a process of "Umschulung", "etwa auf
Sachblicher, um der finanziellen Misere zu entgehen'", (a question which
tells us much about the interviewer as well as the new conditions under
vhich the contemporary writer works), is as expected as it is forthright:
Das lchreiben, wa das es hier pgeht, 1st keine
Frage der Yrwidgung, der ilarktanalyse, der

Berechnung, der Lrfolgsaussicht ... vielleicht
wire gerade sein Schwierigsein, seine Michtanpassung,

o
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das Sichnichtfligen sein hoher~Wert,"156
157

The modern discussion of a work as a "Ware” has no relevance; for then

its value is measured by public, impersonal and mechanical forces. The
samwe horror and anxiety are expericnced when Xoeppen is occasionally

invited to work on film or television scripts orientated to public taste

1 158

and audiences - "Man engagiert den Warren, man bezahlt ihn." On one

level there is the conventional dismissal of conservative and institution-—
alised concepts of what is acceptable and "anstéindig" (one recalls Fritz
Raddatz's press-series, "Droht eine Diktatur der Anstdndigkeit?"), in

relation to repressive sexual mores, the obeisance to - Koeppen's

. ] . . 159 .
recurring term of abuse, - '"der allgemeinen Sltte".SJ On another level

1

there is the sociological concept of the "public'" as an abstraction, the

dehumanising Leviathan which it was for Kierkegaard - '"an all-embracing

. Co . . wl60 . .. .
something which 1s nothing - a mirage'’ The pedantic intellectualism
of the misguided, misunderstanding literary critic and researcher are

equally dismissed as offending the work of art which exists in its own
. 161, . C o . . . ,
right. “he public's moralistic evaluation of the written word further

alienates the writer:

s gibt gute und schlechte Schriften, aber es
#ibt keine moralischen oder unmoralischen Blicher
«.. Ich zdhle den Marquis de Sade durchaus zu den
moralischen Schriftstellern und halte manchen
moralischen Traktat fUr ein schlechtes und damit
auch flr ein moralloses Buch.l62 :

Walter Jens has recorded the public's or the "Lstablishment's" view
of what is good or "positive" literature, and how the nonconformist writer
stands in relation to the ideologically polarised world he inhabits:

... die klassenjenseitige Intelligenz - vom Weltkrieg
bis zum Algerienkonflikt hat es sich deutlich

gezeigt - ist ldngst schon zerfallen. Der Schrift-
steller, als cin Archetypus des Nonkonformismus, hat
weder 1in West noch in Ost einen Partner, an den er
glaubt, und den er flr wert, wirdig und stark genug
hélt, seine Ideale zu realisieren 163

There remains nothing else but "die Sehnsucht nach einer verbindlichen

. 1
. . PO e
Ordnung, der die Isolierten guten Mutes beipflichten konnen. No
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socialist would sit with Ulbricht, no writer, "diktatorenfeindlich und

65

auf die Preilieit bedacht" can ignore "die Verbindung von Bombe und Kreuz;

(We sense that Jens would like to attach some "links" connotation to

Koeppen's polemic, and we know the latter's response.) One recalls Jens'
vituperative attack upon those who would seek to drive the writer back to
the harmless ivory tower, make him the remunerated hack of Cabinets and
clerisy, the devotee of "edle Linfalt und stille Grdsse':

... der Prosaist hat, als schonungsloser Analytiker,

in Diktaturen nur die Wahl zwischen Leben und Tod,

in demokratischen Lindern immerhin die Entscheidung
zwischen fissachtung und Ruhm. Wer, hier, das
"Positive" verleugnet und, dort, den "sozialistischen
Realismus" missachtet, wer, hier dem Optimismus
abgeschworen hat und entschlossen den Fortschritt
Lezweifelt, gilt den Oberen als suspekt und zersetzend.
Der Begriff "Intellektueller" ist - von Jahr zu Jahr
mehr - wieder zum Schimpfwort, die humanistische
llaltung des "auditur et altera pars" eine Beute der
Verachtung geworden.l66

The commentary here on "Optimismus" and "Fortschritt" relates directly
to Koeppen - the reactions to his post-war trilogy of novels are -
relevant, as is the failure of the public to understand its wider and
deeper implications.
For the intellectual as Koeppen is presented here, the enemy is

the label which falsifies reality, the critical judgment which categorises
the author or the work or attempts to rationalise the artistic motivation
or impulse; it is the metaphorical -~ or metapnysical -~ prison which
stultifies the realisation of inner powers and freedomnm;

Die Begriffe links oder rechts sind ausgelaugt

«.. Ich bin fir die [reiheit, fiir mecine und

jedermanns FFreineit, und ich meine das sehr
J s

direkt, noch im allerkleinsten, fir jeden Tag
™

und nicht im Sinne einer nationalen 1nrase.167
Alfred Andersch has commented upon the "metaphysical', one might say
dimensions of numan freedom which for Koeppen are basic

mete-politica

to soclal or political desiderata. An irreducible self is safeguarded

against state and collectivity with the same fervour as the religious

P - : P i S e v "o L . .
Reformer defended the "Freedom of the Christian HMan" in an earlier age
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when both State and private person were beginning to debate -the areas
of their respective jurisdictions:
Obgleich Koeppen sich betont arclipgids gibt,

transzendiert sein Unterbewusstscin den
abstraliten Begriff des Folitischen in das Sein

T

einer konkreten bdsen lacht an sich, der sich

der denschi zu stellen hat. Der Roman Koeppens

ist damit ... nicht mehr humanistisch im Sinne

der Aufildrung, sondern metaphrsisch.

168

Typical prisons of the spirit, of the "Phantasie", are thc social
determinist's (always abortive) programming of future Utopias; like
Colin Wilson's "Outsider" (quite a number of German culture-critics have
noted Wilson's treatment of the theme), Koeppen has surrendered faith in

the scientific humanist's "Aufklidrungsglaube"; like the modern "Romantic",

he disdains Cartesian aridities, preferring the indeterminacies of modern

~

physics%D9 An obstacle to the endless search of the traveller is the
frontier, "die Grenze", which hides tlie mysterious, the unusual, "das
Heue", "das Fremde"; but he does not travel in order to arrive, and
certainly not to stay. '"Ich vin zu Gast ... Ich will keinen Besiti."lvo
"Ichi bin sehr gern Ausldnder". He re-echoes Baudelaire's wish to be "1i,
ou je ne suis pas." le seeks a "Heimat", perhaps even a "verbindliche
Ordnung", to use Jens's phrase, so long as "verbindlich" remained a loose
and general connotation. When asked to locate his "lleimat", Koeppen
replied: "Ich habe keine lleimat ... Um nicht blosszustehen, nenne ich

nlTl (A

Stddte. Berlin, lamburg, Paris, Rom, London, New York, Tokio.
personal apocalyptic vision consists of dying in an overcrowded Tokyo
Underground as a result of an earth-tremor). As we have seen, the "Gross-
stadt" is the physical focus of the tensions in Buropean culture in the
nineteenth and twentieth centuries, and is - with its counterpart, '"der
Wald" =~ central to Koeppen's relation to the century as a whole. It is
here that modern man achieves his ultimate self-alienation and moves
towards a Koeppenesque nightmare of the final conflagration (unless he

escapes to lunar regions in time). The writer's alienation from society




37

is measurable by the choice of direction which he feels society is
taking. Most of Koeppen's characters are "Gescheiterte"; where they are

artists, their failure reflects the world's failure. Cassandra knows

there 1s no solution or meaning to it all, but the world survives by

believing that there is. "Wer, wenn nicht der Schriftsteller, soll in
VPt Qs ; - . . nl72

unserer Gesellschaft die Rolle der Kassandra spielen? The great

uncertainty lies in the effectiveness of the written word, one of the

discomforting dilemmas of the late twentieth century intellectual., At

the end of his oration, responding to the literary prize which linked

him with Georg Blichner, he scourges the televised sample of Western

"culture" offered to a hungry, emaciated Third World audience of viewers,

the cocktail glass, the inferior pop song, the Hollywood siren. A bank-
rupt technology, could be rescued only by the writer's ("Dichter" is now
used instead of "Schriftsteller'") "ihm geschenkte Gnade'. This revealing
phrase, with its overtones of a bygone age, a phrase dear for example to
critics of the Imil Staiger school, is the key to the artist's battle to
preserve what is left of a culture, and therefore of a society - the
residuc, that is, that is worth preserving;

... ohne die ihm geschenkte Gnade werden die

Ifitteilungsapparate der Gedanken, der Worte,

der Bilder nur ein Ger#usch erzeugen, Ger&usch

und Schatten und Wind und den letzten Tornado,

der alles bvegribt... .

173
The state of alienated reclusiveness in which Koeppen now lives,

has gathered new dimensions i1n addition to those we associate with the
anger and frustrations of youtii and early manhood. We shall first turn
our attention to the early period before discussing the development of
these various responses to soclety, as they reflect in his work, examining

on tue wav tue nanner in which he pursued the alm he set for himself
v 1

after his novel, Ysuben im Gras, vas published in 1651:

Ich mehte die Yeit, die von wir bewusst
erlevbten Jahre einflangen, eine lssenz aus ihnen
zu destillieren, den Meénschen schildern, den
Zeitgenossen, keine Partel nehmen, es sel denn
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die des ilensclien ... Mein Vorhaben 'ist nicht
autobliographisch, aber man kSnnte es auch eine
ragebogen-Beuntwortung nennen eyl

Such a statement indicates how deeply rooted his work is in his own 1life
and the age in which he lived; his work therefore documents the age and

the ambiguities of the intellectual's involvement in it.

A student of Moeppen's oeuvre, has written: "Woiill bei wenigen Schrift-

stellern lidsst sich das Gesamtwerk so sduberlich und deutlich gliedern
e wlTH . 3 .

vie bel koeppen. Whilst one does not agree with the emphasis or

direction talen in Irlach's overall appraisal of the author's work, sup-

S , o , R Y (R .

ported as 1t is by ilarcel Reich-Ranicki] 1t 1s nonetheless highly

appropriate to separate the pre-war novels from the later travel-books.

But the whole oceuvre is of one piece; the same vision informs the work

at any given stage, however much this might be disputed by some critical

observers.,
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EARLY LIFE and EXPERIENCES - The Origins of Future Developments -and
Attitudes. .

SYNOPSIS

The mood and attitudes of early years - the themes/features which

dominate the writings concerned with this period, links with
Expressionist writers - life in Masuren - early consciousness of

social alienation - schoolboy's imagination hostile to tyranny and
monotony of educational system - voracious reading an escape - school

a prison, training ground for State machine, for militarism - its
authoritarianism, claustrophobia - the burgher's self-centred

materialism - 'Zwang' and 'Nitzlichkeit' - the young repeat the errors

of the old - clergy and the academics puppets of State ideology -

society supports the same militarism, undermines the Republic - the
mindless inhumanity of fascism- intensity of alienation from provincial
scene (conveyed by sensuous imagery) - natural landscape a "Romantic"
foil to the town and its gloom, ugliness and barbarism - alienation of
the young outsider from the values of his environment, romanticised
revolt, individualist anarchism - art and the spirit of revolt -
sterility of bourgeois provincial theatre (symbolised by German-national
female aristocrat) - provincial sexual mores, prudery, fear and repression -
stigma of (unmarried) pregnancy - sympathy with sexual outcast - physical
aspects of sexual experience, and associations of physical decay - escape
to Berlin - types of employment, witnesses social conformism - foresees
disasters - family: symbolic fate of grandmother, estrangement from

mother - a life without meaning - Koeppen and unacceptable 'Daseinsformen’.
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FARLY LIFE and EXPERIENCES - The Origins of Future Developments and
Attitudes.

The first World War, the immed:iate post-waf revolutionary turmoil,
and the era of the Weimar Republic form the historical setting for the
early germination of Koeppen's estrangement from country and countrymen,
a development marked first by bewilderment, revolt and an overpowering
sense df oppression, and later, nourished by a desperate resignation,
"ich

. . . 1
dachte an Flucht aus dieser Stadt, aus diesem Land, Flucht, Flucht ..."

by an intense desire to flee to a less constricting environment -

The yearning for the freedom of body and spirit, the claustrophobia
induced by the tyranny of the schoolroom, the unreal and cowardly
platitudes of the puppet clergy, their determined conspiracy to wor-

ship the gods of war and destruction, the impenetrable class barriers,
the hollow collusion of Throne, Altar and Sword, - these motifs link the
author with contemporary Expressionist writers and thinkers and highlight
the grounds of anger and despair evident throughout his work. Though
scattered and highly fragmentary, the fictional, semi-autobiographical
items published in recent years in Merkur and the collection in Romanisches
ggﬁé?document the writers® isolation in and hostility to the Wilhelminian
age. The relevant prose-pieces, &gﬁgﬁgﬁg} (1968), Jugend& (1971), Von

Anbeginn Verurteilt (1969), and In meiner Stadt war ieh allein (l969)5,

to name the main ones, largely compcsed in the stream of consciousness

and paratactic styles of the post-1945 works, though they are part of the
retrospective battle with the memory process distinguishing Koeppen's

more advanced years, and although for this reason they contain commentaries
fed on a lifetime of experience and cogitation, nevertheless they illustrate
attitudes and reactions identifiable with the author in his youth, and even
childhood. In any case some of the information is factual; it is

impossible to construct any precise and detailed sketch of his youth and

early manhood, but we are more concerned with '"distilling the essence"
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(to use Koeppen's own phrase)6 of his reactions to the German scene,
pregnant with catastrophic possibilities. These prose-items relate to,
but are not necessarily separate fragments of the "intended" autobiography
Koeppen has promised for several years; but they are sufficiently authentic
for our investigation, they are an "imagindre Lebensﬂ)eschreibung",’r and
though the "Ich-Erzdhler" is not identical with the author, yet the
fictiodal youth's experiences adequately reflect Koeppen's own - "er habe
sich dabei immer nur einen Jjungen Mann zurechtgelogen, der sozusagen stell -
vertretend noch einmal seine, Koeppens,‘Erinnerung transportieren sollte.."8
What is significant is that the author of advanced years can plainly
identify closely with the reflections, the rage, the bitterness and the
irony of a young man living in provincial north-east Germany during the
Republican and pre-Republican eras - though the despair, hopeless resig-
nation, and of course hindsight are more the present author's own.

The child's voracious reading sets him apart from his contemporaries,
his "Mitschiiler", its early cosmopolitan character stamps the man and the
writer of the future, and together with instilling conventional romantic
yearnings for Rousseauistic experiences and climes ("Afrikas Klisten in
Knabentréumen")g, activates the first powerful impulse to escape - to
Berlin, Hamburg, lands envisioned from Greifswald's shores, which he had
already visited in and through literature. At his uncle's house in
Ortelsburg - the early years were spent either in Pomeranian Greifswald
or in the eastern town of Ortelsburg in Masuren, where 1ife with his uncle,
architect and mathematician%oprovided experiential material for the novel, %

. . 11 . 3
Die Mauer Schwankt[,” - there was a library and a rich supply of journals

and newspapers. The life at the house was hardly cadculated to promote
relationships with the community, or an understanding between uncle and
nephew: "ein Junpggeselle, der ein recht einsames Leben filhrte. Wir kamen
nicht miteinander aus. Heute spreche ich mit grosser Achtung von ihm; es

tut mir leid, dass wir uns, als ich Kind war, nicht verstanden haben. Wir
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waren beide schon zu starke Eigenbr(’itler."l2 The sad -divorce of the
generations speaks here, but in the reminiscing interviewee we discern

the respect accorded by one "outsider" to another; the personal

psychological barriers between them were strengthened by Koeppen's own
intuitive relation of the chaos of the age to arid rationalism, an element
of which remained with him throughout his life: "gber jedem Tun wurde es
Nacht,‘und meine Tante weinte. Ich fiirchtete die Vernunft und misstraute
den Gleichungen."13 But the relativisms of modern physics tell a
different story, new frontiers of the cosmos are explored and extended

with passion and concern: "Erst nach seinem Tode wusste ich, dass mein

Onkel einsam gewesen war, und als ich de Broglie, Jeans, Rutherford,

Einstein, Planck zu begreifen versuchte, bereute ich, die Gabe des

L . . ]
1 But the ironic "Schicksal"

strengen Mathematikers verschméht zu haben."
which plays tricks with human lives provided one common interest (rather

than bond), that of the imported daily press. The household received not

Just the "Ortelsburger Zeitung", but also the "Berliner Tageblatt", which
he valued for its "Feuilleton", "Vorwdrts", "Kreuz-Zeitung", the "Kdnigs-
berger Harungsche Zeitung'. For any Ortelsburger this was "etwas

Besonderes"ls; for the child, it was the symbolic beginning of what

became an extensive literary companionship. '"Das war ziemlich ungewdhn-
lich; schon mit acht Jahren begann ich meine Laufbahn als Zeitungsleser."l
"Vorwdrts" was an extreme Left publication, the uncle subscribed to it
even before the war, '"was seine Karriere belastete' - he worked in the
Prussian bureaucracy, and Koeppen's commentary speaks for itself.

The boy attended the Hindenburg-Gymnasium in Ortelsburg. Wedekind's
portrayals of school-life come to mind. Long before he read Kaiser,

"

Toller and Jahnn, he was a truant and educated himself in bed: "... ich

mir mehr Wissen im Bett angeeignet nls ich Kenntnisse von der Schule mit-

17

bekommen habe." His capacity to assimilate helped him to maintain some

form of "progress'" within the pedantic, alienating, educational ritual; but
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this also produced boredom, and the precocious imagination starved:
"... das wichtigste Ereignis in meinem Leben war Uberhaupt, dass ich
H']'B " 1] 1"
lesen gelernt habe. After the Easter "Versetzung', the boy devoured
the.contents of the new syllabus hefore the beginning of the new school-
year, "was nun noch geschah in der Schule, wusste ich schon lédngst."
But this is not merely a zealous and predatory search for knowledge, it
is already an escape, not so much to Arcadian 1dylls, though they are
there also, and the whole experience becomes part of the transfiguration
of reality which is enacted in the written word, which through the
imagination becomes more real than reality itself, and is later to
; ) . . . . 19

contribute to the constant sensation that his daily life is a novel s
as he transposes the doings of his "heroes" into his own encounter with
generally hostile realities.

Ich war Zeuge, aber ich bin nicht dabei gewesen ...

Ich sprach mit Macbeth im Bett, ein deutscher Wald war

ein deutscher Wald, er war nicht Macbeth' Wald, ...

Ich wanderte mit Hyperion lber die arkadischen HBhen.

Ich las ... Benn oder auch Becher ... Ich schiffte mit
den Flusspiraten auf dem warmen lehmsuppigen

Mississippi ..... Auch Platon trat an mein Bett ...
hatte ggh Sokrates schon bewundert, doch nie so wie
Jetzt.©

(It is difficult to locate precisely the "jetzt" in the time-span of
Koeppen's life, to know whether it refers to the "Erzdhler", or at a
further remove, to the author, but the Sokrates figure becomes important
in our analysis of Koeppen's view of the world). The writer's alienation
~ or the reader's - in society is underlined elsewhere by Koeppen: "Der
Mensch allgemein ist ein unliterarisches Wesen, und das Bediirfnis nach
Literatur ist eine Entartung."gl Another German expression of the post-
Romantic Kinstler-Blrger situation. In another fragment is recorded a
retrospective "distillation" of the youthful period which is to be
incorporated in the promised autobiographical novel, taking in hhe
Bismarckian and Wilhelminian epochs: "Im Roman die Gehemmtheit, die

Unkenntnis, das Zarte, Weltfremdheif,, Angst und Torheit und die Belesen-~
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heit des damaligen Zustandes."22 By his fifteenth year Koeppen had
accumulated debts with booksellers; poverty, the social divider, becomes
a recurring feature. All the volumes of "Jiingster Tag" were in his
possesslion; in the same year he received the impact of Kafka, an impact
overshadowed by that produced by "Ulysses', toward the end of his teenage
years. Joyce's style which significantly "entspricht unserem Empfinden,
unserem‘Bewusstsein"Pq, somehow related analogously to the pace of
Koeppen's own voracious literary appetite: in reply to a question on
which writers he had "in sich hineingefressen", he could only express
the aimless hunger of the predator: "Ich mochte sie alle. Ich verirrte
mich im Wald. - Keine Bibliothek in der Stadt war vor mir sicher."gu One
of the naive, romantically arrogant aspects of the behaviour of the
developing writer - he produced an article on Expressionism for the

"Greifswalder Zeitung" - was a self-identification with the outcast and

literary iconoclast, the podte maudit:; against his class-teacher's

. . . . . . 2
warning, "wenn Sie so weiter machen, enden Sie hinter den Zdunen," >
came the reaction, "ich spitze mich mit hartnidckiger Ziellosigkeit
darauf, wie Lenz in einer Strasse in Moskau zu enden ... oder wie Gérard
de Nerval in einer verrufenen Gasse, den Strick um den Hals, an einer

w26 ‘ ,

roten Laterne. On another occasion he recalls the fifteen years old
landmark, when he read Frank Harris's biography of Wilde, "und richtete
meine Augen auf den Pére Lachaise., Nichts schien mir erstrebensverter
als das Armenbegriabnis eines verrufenen Dicters," - and, to complete the
divorce of self from contemporaries, - '"doch meine Klassenkameraden

' oo 3 b H27
wollten w #ternln General werden und fir das Vaterland sterben.

School is presented as a stifling, debilitating prison, a factory
where minds are coerced to become cannon-fodder and worshippers of
State and Imperial mythology, buttressed by the sterile acquiescence of

. 28
the pastorate. The "Gememnschaftswesenf extolled by Herder ~, and

29 . ) . . ..
sociologised by Ténnies ~ is yielding rapidly to the pluralistic
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dis-integration of the "Gesellschaft'" and early capitalism; nevertheless
& composite unity of socio-political forces remains in the provincial

areas which are not yet affected by cosmopolitan and liberating trends.

School and pulpit, the remnants of feudalism - we have a lengthy and
sardonic description of the castle and grounds of the prince of PutbusBO— s
the narrow and closed horizons of the Kleinbiirgertum, sacrosanct class
barriefs which attempt to seal off a society hermetically from any ‘'wind
of change', all united with a unanimous voice of obeisance to the Imperial
dreams fostered by the glorification of the officer class - these are the
features of society which dominate Koeppen's vision of the world he longed
to flee, and darken his vision of what was to come. Whatever "organic"
elements remained in this social unit, they provided no scope whatsoever
for the individual freedoms which he saw as prerequisites for a habitable
world - or, more especially, for personal fulfilment which the Romantic
in him saw as & necessary precondition to a freer humanity.

It is congruous that a pastor should enquire whether a youth who
reads so intently is politically dangerous ~ "du bist doch kein Belschewist,
und ich sah ihn an und zAhlte die Schmisse in seinem roten vollen

Gesicht ..."31

Another less ideologically committed traveller, on the
train to Stettin, on hearing he is reading "das entfesselte Theater",

1t 4 . . 1t 3? . . .
comments: "Du wirst dir die Augen verderben . Koeppen once identified
the Xind of residual hope he cherishes, slender and desperate though it is,
in the effect his writings might have: "Es gilt, die Ohnmacht so zu

33 ..
"2 Tt is certainly passivity

schildern, dass der Ohnmiachtige aufsteht.

and "Ohnmacht" which the reader meets in these evocations of the writeréts

early years. When Koeppen observes that his travel-books are "wieder diese
. . . . w 3k . ..

Konfrontation des Einzelnen mit der Welt', he 1s pointing to the general

human situation of the individual's being in the world, his "Gefdhrdetsein",

"Ungeborgenheit”, the alienation of subject from object, the existential-

¢ ¥
ist's concept of Otherness, altérité. The author's encounters with the
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school pedant and tyrant were his first confrontation with an
institutionalised enemy. Standing before the Rektor, the boy is faced
not with a person, but & system, an ethos, an authoritarianism which
stifles doubt and sensitivity. Persuasively monotonous repetition in
overpowering, obsessive imagery provides the essence of what Koeppen is
seeking to convey:

Der Raum ist gross ... kalt ... auf eine kalte Art
warm ... dunkel, die schwarzen Mobel machen den Raum
dunkel ... die schweren schwarzen MGbel ... machen ihn
zu einem Gebirge ... die schweren schwarzen Mobel
bilden Fronten, der Schrank droht dem Tisch, ... dile
schweren schwarzen MSbel sind Festungen aus festem
schwarzspiegelndem Holz, grosse schwarze Ritter und
und Xleine schwarze Gefangene spiegelfechten, ... der
schwarze Schreibtisch steht auf schwarzen Lowenfiussen,
die schwarzen Lowenfiisse krallen sich 1n den schwarzen
Teppich ein, gerissen liegt die Wolle des schwarzen
Lamms unter den schwarzen Fissen, die schwyarze Polster-
tiir schliesst das schwarze Universum ...~

There is advantage to be gained from the author's having delayed
composing such pieces of more directly personal "autobiographical
content until he had developed stylistic techniques appropriate to
"unserer Empfindung, unserem Bewusstsein”. The product of this symbolic
physical darkness, evoking heavy, oppressive claustrophobia, the satanic
forces by which passivity and obedience are instilled, follows immediately,
presented with the same paratactic, persuasive repetition, the spiritual
and intellectual parallel to the physical ambiance:
... aschliesst das schwarze Universum, draussen bleibt
die leiernde lernende leidende Stimme der Klassen,
bleibt das Geleier des ABC, bleibt das Geleier des

Einmaleins, bleibt der pelekerte unbegriffene Lehrsatz
der Mathematik, bleibt das geleierte schon durch-
lécherte Gesetz der Natur, bleibt der gelelerte
zusammengesetzte Satz der nichts sagt, bleibt das
geleierte von keinem Gott vernommene Kirchenlied,

bleibt der peleierte vaterlandische Gesang der den

Séanpger berauscht, bleiben die geleierten Siepe Friedrichs
des Grossen, bleiben geleiert die Siege Bismarcks,
bleiben geschmettert die Siege des Kaisers ...

The barely disguised theological pronouncements, which point, if anything,
to the meaninglessness of theology, are those, we must remember, of an

older man and not of the boy in the Rektor's study. It is simply that
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future tragedies, personal and national, authenticate the hopelessness
of the picture as it was sensed by the half-defiant, half-despairing

youth. The school scene - to complete the picture - is related, logilcally

and inextricably, to events and attitudes in the surrounding world which

both create it and are created by it:

... bleibt ungeleiert das Schweigen Uber dem Was

nun, bleibt eingelelert der Hass gegen das Jetzt,

das ist die Republik, das ist Weimar, das 1ist

Versailles ... dle deutsche Schmach ..
A petty bourgeoils conspiracy of power oppresses the poor, the hungry, the
ignored outsider; the Rektor "sitzt schwer hinter seinem schweren Schreib-
tisch, ..... riecht nach kaltem Zigerrenrauch. Das ist die Ausdunstung
der Macht. Auch Kohlenhandler Kleuke riecht so. Auch Kaufmann Susemihl."36
And from the latter and their social pretensions, their total unconcern for
those without coal and food, Koeppen, as a poor, hungry outsider himself,
was totally estranged. School represents for the author as it did for
Rousseau & system alienating man from the rich, original, mythically
primeval forces of nature, which once made of man a harmonious being,
and are now directed to destructive ends. In a different context he
refers to one of the few friendships he ever held dear, that with Max Tau

(the sufferings of whose race became, significantly, a most poignant

experience in the writer's life): 'das mdchte ich nicht nur eine literarische

. . . . .. 3
Freundschaft nennen, das 1ist elne urmenschliche Verbindung'" (my underllnlng??
The nearest approximation to the harmonious "Urmensch' Koeppen finds

. . . R, C s .38 .

historically concretised is in Greek civilisation, - one more testimony
to the enduring Hellenism we assoclate with Schiller and Holderlin, which
always remained the unattainable ideal, and accordingly all the more longed
for, as it became less and less attainable.

The pedagogue personifies the "Zwang" - from which the youth flees to

the heath and the lake around Ortelsburg - ''ich habe nie wieder ein so

michtiges Gefiihl von persdnlicher Freiheit genossen wie in den Stunden, da
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ich als Erst- und Zweitkldssler selbst meinen Tag bestimmte, dem Zwang

n39

entkam, A localised trahison des clercs, a betrayal of present and

future generations is accomplished in the person of Herr Krliger, who,

unlike the Rektor, did not forget his name, and with whom therefore the
confrontation is more direct and prolonged: "Herr Kriger hat mich nicht
in seine Herde getrieben, er hat mir nicht den Stempel der Niitzlichkeit
in die Haut gebrannt ... mich nicht fuir den Bismarckbund geworben ...
mich zu keiner seiner festen Anschauungen bekehrt."LLO Even usefulness,
accepted in more liberal and democratic regimes as having acceptable
vocational connotations, is resisted; this is not merely a worthy
dismissal of the warlike purposes to which a German's usefulness is
(obsessively in Koeppen's writings) subordinated; being useful is
frequently understood by the author as being usable, and the romantic
individualist reacts accordingly against social impositions. In another
"fragment” we read of the construction of a Wilhelminian Blirgerschule on
the site of a monastery, the remaining part of which houses "arme, hilflose
Alte";hl the old represent a scene of decline and decay which haunts and
finally dominates Koeppen's apocalyptic visions, - "ein Professor fir sich
in der Nestwdrme aus Schweiss und Vergehendem Fleisch der allmihlichen
Aufldsung der Gattin, vom ersten ag war Verwesung .,."hg ~ and coupled with
this is the note of resignation that life was never lived, freedom never
known, "Schicksal", "Zwang'" and "Tod" won the day (a new Direresque trinity,
or quartet if one includes the individual). The impoverished and senile
inmates, dressed in black - "was die lutherische Wohltidtigkeit von ihnen
erwvartet" (clerical comforts with strings attached) - smelling of "Volks—
klichensuppen' as well as the grave, see the boys at work. The school was
once a Lateinschule, "wihrend die Rirgerschule sich den Nitzlichkeiten
verschrieben hat und eben Rirger, gute Rechner und ergebene Untertanen

nh3

, X . ) ,
erziehen will ... Apart from the interesting recurrence of "usefulness',

what 1s noteworthy here is the juxtaposition of "Rechner" and "Untertanen";
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separately, they cannot be considered as equivalent, but in context
together they point to the implication that the one produces the other;,

- the flaw inherent in a utilitarianism which serves the State. The
crunch in the scene appears when the thoughts of each generation about

the other are revealed; already the various smells each has to endure

have made their lot a common one - in the classroom the '"Geruch der
Altleutékammer” invades and mixes with the "Knabenschweiss aus Angst und
Heuchelei und Feigheit'". The boys envy the old men taking exercise

during their free hour, "ein Bild der Freiheit, das sie ihrer Gefangen-
schaft erst recht bewusst macht." But the young are condemned to repeat
the errors of their elders, whilst society is ruled by the type of elders
who could envy the boys their freedom at all - '"das Bild unbeschwerter
Jugendtage" - and rejoice at (or forget) what is ahead of them: "Es
erschreckt sie nicht der Gedanke, dass dort Blrger erzogen werden, die
ihnen gleichen sollen, die ihr trauriges, inhaltloses Leben stidndiger Lige
und unerfiillter Winsche, bis auch die Winsche sterben, fortsetzen werden."

L5

"Es war einmal und wird sein", is the plaintive commentary the older
writer makes on the meaning of experiences he underwent years ago. And
"Von Anbeginn Verurteilt" is the very title of one of the "imaginary"
autobiographical pieces we are studying.

The clergy are seen relentlessly as puppets in the masquerade;
Luther's political theology, the stultifying power of "Obrigkeit", are
given short shrift - "und es ist der Gott Luthers und des kleinen
Katechismus und seiner ehebett-treuen sich vermehrenden Prediger und
untertan der Obrigkeit und sie blickt zum Himmel hoch und weiss, dass dies
ein Gestohn der Hilflosigkeit ist ..."h6 The Professor-figure is half an
object of pity, half an object of scorn. The fruits of historical research
are invariably classed as "Hirngespinste", his investigation into the

realities of the past doomed to produce illusions and mirages. Whatever

philosophic impulse inspires the historian, the wempirical, or the
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ideological, it is made plain that the researcher cannot seize or fathom
the substance of living, either in history or the present. He is happy

L
to appear "ordengeschmiickt" 7, a reliable prop of the Imperial idea and

its bloody sacrifices. His purpose is mocked by historical events.
Obsequious ambition is the mark of his trade as it 1is that of the obedient
civil servant, the cringing merchant-bourgeois, the lackey at the Imperial
Court, or the "Hofprediger" at the castle of Putbus. But the Professor is
also the victim of social schizophrenia - he has the prestige of "Geist"
and "akademische Wirde", but is poorly paid. His daughte% may finally

Join an institution founded for "die mittellosen TSchter gebildeter Sténde."

Brief vignettes of the "Spiessbiirger™ highlight the intellectual's now

well-established distance and antipathy to them; the traveller of later

years arrives in Rotterdam with a map of the city in his mind, studied
during a visit in his home town to the overheated offices of a coal-merchant,
where the boy, with frost-bitten hands and ears, dressed in the customary
rags of those days, had asked for "einen Eimer Abfall und Stéub fir den

Ofen der Mutter, ...wahrend der Fettgeschmlickte, vor hitzigem Behagen rot,
die glihende Zigarre ..."hg The "imaginary' mother of the fragments fears

the snakes in the Rosental near Greifswald, but equally, given her poverty,

her come-down-in-the-world trauma, she fears "den Hinden, den grossen

Hinden den behaarten Hdnden den fetten roten beringten Handen, Mannern, die

. . 0
man sehr bitten muss, Kolonialwarenhindler ..a"S The daughter of the

i
owner of the pickle-factory will be Frau Staatsanwalt, — eine dumme Ziege,

die sich dem Lebensstil der anderen dummen Ziegen, die schon Frau Amts-

. . . 51 . .. . .
gerichtsrat sind, anpassen wird." "Nichts zahlt ausser ihnen, die

52 .
hervorragen.”) Importance depends solely on possessions. The shoemaker

"ist kein Mann ... kein Mensch ... ist eine Funktion,'" making shoes because
sociefy, "diese sakrosankte Institution", requires them; on closing his

-
. . i . . . 53 .
workshop, he returns to the "Gesichtslosigkeit der Gemeinen". Maria is
P |

compelled to realise: "Wer arbeitet, seinem Erwerb nachgeht, ist aus der
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Damenwelt ausgestossen."

As Pomerania moves ineluctably to mobilisation, nobody heeds;
"Professoren merken nichts und denken nicht ..."Sh the Hunnenstrasse is
for Koeppen the direct route to the harbour from whence the Emperor’'s
troops embark for Chinese shores to butcher the Oriental "enemy". The
Major fears death less than being superannuated and unemployed and spending
tedious.days with Frau Majorin. A community goes to war as if going to
work; before the Rathaus, the "Scheune der Schildb{irger”?5 assemble the
pompous self-important leaders of the local bourgeoisie, joined by the
Landrat and the Graf, whilst the bookseller with, significantly, a
monopoly of schoolbooks, joyfully hoists the symbolic flag; "in drei
Wochen waren der Leutnant und seine Leute tot". If the soldiers' position
is hopeless - in a myopic community governed by myopic rulers they cannot
survive - the outsider's is even more so. The community is part of the °
conspiracy; Koeppen contrasts two funerals, one for twelve revolutionary
Activists, the other for a member of the "Zeitfreiwilligen", one of the
quasi-fascist forces of law and order, who had caught a stray bullet. In
the first case, the coffins were in trucks, no firearms were carried, the
community did not mourn, shops were closed to show disdain; in the second
case, schoolgirls wore bands of respect, the "Burschenschaften" turned out,
trade prospered, drums beat, Imperial troops were represented, "und
Magnifizenz reiht sich ein in seinem Ornat".56 These fragmentary scenes,
short gems of imaginative creation, contain deep wells of passionate feeling,
bitterness and anger, - the resignation increased with time (even though
the author asserts otherwise)?7 "Die Revolution spaltete uns in Rote und
Deutschnationale. Da es auf dem Gymnasium zum guten Ton gehorte, Monarchist

w58

zu bleiben, vertrat ich die Ansichten der Kepublik. So we know which

funeral Koeppen would have attended. The Republic at least looked beyond
German frontiers and sought an understanding with foreign neighbours. It

iy

seemed to promise an end to Verduns, to the "Fackelziige zum Bismarckturm",
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to rejoicings in dead heroes, which were listened to with wonder and

astonishment by the young child at the graveside - a later report runs:

n59

1 N . ~ . . «
", .. und das wird sein, und das Staunen des Kindes, wieder und wieder.

Graves, tombs and sarcophagi were regular features of living and experience.
Tn one context we have the social distinction of graves for the rich and
those for the poor. "Es waren die wohlhabenden Toten, die Toten, die zu
den Reiéhen gehdrt hatten, die nicht in die gemeine Erde gelegt wurden,
nicht in den Keller, nicht in das feuchte modrige Loch, ... nicht zu den

w60

Wirmern .. Tn another we have the constant mention™ of "Leichenfelder"

and their association with German foreign poldcy, not to mention the

"pegehrte sichere Karriere' of the generals, "Der General ist tot, nein,
der General ist unsterblich"6l - a whole fragment of a fragment is devoted
to the ruminations of the writer (we may assume they are a mixture of raw
sensitive reactions of the young writer and the even bitterer cynicism of
the older one) on the lists of "martyrs" displayed at the Steinbeckertor?2
A final association is in the memory of fascist thuggery. No single, more
alienating event is recorded in the imaginative evocations of remembered
experience than the slaying and mutilation of the unnamed outsider, the

intellectual polyglot, the embodiment of "reine Menschlichkeit', the

Sermon on the Mount etc. The characterisation recalls Expressionist
concerns; '"die Schitze seines menschlichen Lrbes .... Die Bergpredigt,

Die Freiheit eines Christenmenschen, .... Tolstoi im Wintersturm ein armer
Bauer auf Poljana und der ferne Sturm der O-Mensch-Rufe an Berliner Café-
haus-Tischen ..."63 One critic of the movement recalls Kurt Pinthus®
assertion that in expressionist lyric poetry the words ''Mensch, Welt,
Bruder, Gott'" have the highest frequency-count, adding: "Hierher wdre noch

das Postulat der Liebe zu rechnen, das, in der Nachfolge der Bergpredigt

und der Weltabkehr des spdten Tolstoi stehend, einerseits als Zeichen

eines umfassenden Heilzustandes, andererseits als Inbegriff innermenschlichen

bl

Durchbruchs zum ‘'Wesen'" verstanden wird.
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We are not spared the physical details of horror and sadism, the
forces of naked power and mindlessness obliterate and bury in the maorland
heath a human being, "der gehabt hatte womit sie nicht gesegnet waren,

Einmaligkeit, Verstand, ein Herz, eine Zunge zu reden, den Glauben an die

Unsterblichkeit seiner Seele ..." What was left of the body was exhumed
for an inquiry; he - or it - is treated with the same graceless formalities
a doctor would carry out on a body after an execution - "hinweg mit dem

schlichtern im Hals wiirgenden Mitleid und ins stinkende chlorende Abflussrohr
das Gebot, du sollst nicht toten, auf das sie sich beriefen wenn sie das
Beil fallen liessen ..." The medical profession is one more pillar suppor-
ting the heartless mythologies, their German hearts are, significantly,
"isoliert vom immerhin kommunizierenden Strom der Welt, entzogen einer:
Briiderlichkeit die sein sollte..", themselves dead and desiccated accom-
plices of the "VAterschuld". There is also here a body-soul conflictj; the
medical world is concerned with rotting flesh; the soul of man is not one

of their considerations. The smell of antiseptic is often included in the
range of smells which evoke communal living.

An unforgettable passage in the "Anamnesis" crystallises and sums up
the impossibility of Koeppen's continued existence or survival in Greifs-
wald;65 the summary reckoning is presented by way of an impact upon one of
the most sensitive elements in the writer's sensorium, the sense of smell.
The transmission of the repulsion through the olfactory nerve system makes
for strong sensuous ilmagery, and intensifies the force of the reaction to
the environment. We have previously seen the mother gaze longingly and
bitterly along the drive leading to the landed estates which once belonged
to her ancestors - one of the earliest traumas the writer experienced in
life, though far more of one for the mother, was a cruel dispossession of
property and wealth, details of which are never revealed. 'Meine Mutter

"

blickte wie ins Paradies ...'" — an important word for the Utopian dreamer,

and of course a "Rittergut" might have endowed the writer with the comforts




54

for which he envied Flaubert and Proust. -But now there are-only snakes
to horrify her; even she no longer belongs. For a .moment we are given a.
glimpse of a natural foil to the city, - the kind of scene illustrated,
for example, in Caspar David Friedrich's paintings of the Greifswald
harbour, moonscapes and romantic evocations of human solitariness. The
experience 1s highly revelatory. Koeppen discovered him in the art
tt

galleries of Hamburg during his temporary escape from Ortelsburg, 'ich

liebte ihn sehr. Seine Bilder haben mich beeinflusst."66 As was to

occur constantly in the future, he sees and lives reality through art in
its widest sense. '"Ich sah die See mit seinen Augen." A drunken worker
drowns in the waters. This did not so much destroy as deepen 'die
Romantik". "Ich fihlte eine diesen Bildern verwandte Stimmung der Einsam-
Xeit und der Melancholie in mir, was mich aber keineswegs unglucklich
machte; ich war kein trauriges oder verbittertes oder ernstes Kind. Alles,
was ich in diesen Bildern fand: Einsamkeit, Melancholie, ein etwas wehes
Naturempfinden, selbst die Gewissheit des Todes, machte mich glﬁcklich."67
This form of 'reality-transcendence", a "romantic reconstruction' which
"seeks to spiritualise the present', to use Karl Mannheim's l&nguage,’
becomes an element in Koeppen's utopian 'Heimweh'. He recalls at one point,
amidst a stream of conscious-unconscious associations, moments of
Expressionist 'Rausch' "auf den lHShen, am ernsten Felsenhange, wo so gerne
mir die Trane rann, sduselte die frohe Knabenwange schon dein zauberischer

69

Odem an." It 1s as though the 'pathetic fallacy' uniting man with Nature,
has been destroyed by the growth of a new technological landscape and
philosophic materialism, whilst the poet or Dichter seeks to recall that
union, to reconcile Ich and Welt, even if this is only possible for some
poets by contrapositing Nature against the city and its greedy divisive
barbarism‘7o Returning to the "Anamnesis" experience, we see storm-clouds

approaching the town, the renowned silhouette of the (unnamed) romantic

painter, - '"da waren die spielenden Fohlen auf der Weide, die einsamen
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Manner, die traurig den Mond betrachten; die im Hafen ruhenden
schlafenden Boote, mit ihren Masten zu Afrikas Kisten in Knabentrdumen ..."

What is important here is not the attachment of this scene to 'a particular

point or epoch in historical time, but rather a sweet melancholy

reflection on a bygone condition of the world when Nature was organically
related to man, even though this relation was marked by fear, awe and
wonder ﬁt the dark immensities of the seas — here the foals evoke a picture
of natural serenity and arational harmony. Now the scene changes: the
theological constructions have failed, the churches are ampty, churchtowers
"driickten schwer die Gemeinde" (the foals were happier), '"Festungen toll-

kiihner Planung vergreist in Wiiste, Wildnis und Sumpf"; the voices of the

prophets had gone unheard - "der verlorene Aufstand begrabener Gewissen';
and finally, the overpowering revulsion of the senses, though there is more
than physical odour involved:

... wihrend es in den Gassen nach Abendbrot roch, nach
Spickaal, ... nach biirgerlicher Bescheidung, tuckischer
Demut, familidrer Niedertracht in Furcht und Enge und
blind in Dummheit, nach der verwelkenden Erinnerung an
die armen Helden des Krieges, nach der konservierten
Leiche des Kaiserreichs, ..... nach dem Mensurblut der
Studenten ... nach dem Blut der von tollwitiger Feme
Erschlagenen, ins Torfmoor versenkt, ... nach Madchen-
blut in versteckter Wdsche unter das Sofa der guten
Stube gestopft, ... dem Schweiss der Kranken, dem Ent-
setzen der Sterbenden, der Angst der Examinierten und
der schuldig Unschuldigen im Gefédngnis ausgeliefert

den Wiartern, nach dem Wahn der Irren in der Heilanstalt
und nach den Witzen die man uber sie macht, nach den
verfaulten Blumen der Friedhdfe und dem Tod, den jeder
in seiner Brust trdgt, nach dem gasenden Schlick des
Wallgrabens und der Abwasser, dem drangenden Atem der
Liebenden unter dem Geblisch, .... nach den Gespinsten
der Professoren, den toten Herzen der Beamten, dem
Staub der Gesetze, und dann die Armut der Langen Reihe
und der grauen Schule verkndcherte Schmach, wie hasste
ich die Stadt und winschte die Schlangen herbei, eine
gleitende Natter um jeden Pfosten, der ein Dach trug,
ein Bett und den tiefen Schlaf all der Gerechten stutzte.

With the 'Crossstadt! there is a love-hate relationship. It

fascinates as well as repels; in this provincial, slumbering, closed-
minded, faint-hearted, fear-ridden, moribund assembly of citizens, there

is nothing to hold Koeppen, nothing to indicate that there could be any
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hopeful communication between it and him. - True, death and putrefaction,
constant attenders in his writings, are not merely peculiar to.a
provincial community; but the body in the moor, the atrocities of the
German-nationsl groups, ('Blut' occurs three times in the above passage )
Jend to the German scene a violence and stark aggression which seem
answerable only by a total destruction wrought by snakes -~ one thinks,
more dfastically, of Hans Nossack's wishing of annihilation upon his own

city of Hamburg in Der Untergang. Though there is no comparison between

the two scenes in terms of scale and magnitude of destruction being wished
- or in Nossack's case, being accomplished by external powers, there 1is
nonetheless perhaps a logical - and sociological - connection between the
passivity, the greed, the petty bourgeois resentments against the alien,
and the Jew, the docility of the academic community, the repression of
normal sexual drives (which for followers of Reich and Marcuse has a
totalitarian: purpose), between these minor fascisms, on the one hand,
and on the other the greater fascism which Nossack wished to expunge
from the earth. For Koeppen the connection was never in doubt, which 1is
why his own work has a basic consistency - for even the ambigulties
remain the same up to the present time.

The more personal activities of the youth, as compared with the
presentation of alignments and reactions, are contained in another frag-
mentary mixture of dream, reminiscence, imagined autobiography, In meiner

Stadt war ich allein; here a contrastingly cold, lapidary staccato series

of short grammatical sentences conveys a certain lassitude about the
events, a wearying acceptance of what the drab outcome will be, each event
being seen as important as the other. The youth is alone, not even

conscious of being young, youth had no value for the community, "doch gab

e

es in der Stadt keinen, der mir glich. We meet the recurring, vaunted

aimlessness of the narrator; the recurring attack on the world's limiting

1

concepts of usefulness - "Ich war unnitz; das gefiel mir;" the recurring
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sense of defiant difference, .of haughty non-participation in the game of
filthy lucre - "Ich wollte nicht teilhaben. . Ich verachtete sie. Ich

kannte die Kurse nicht." The world was set on the wrong course; "Ich

wollte ausgestossen sein .... Das schulterlange Haar stand mir flr eine

bessere Welt." It is ihportant to remember that Koeppen speaks of a
better world, nebulous though it sounds. There was to come a time when he
ceased to write such a phrase. Whiist the youth, partly from poverty,
partly from defiance, walks bare-footed, around him are jackboots. "Sie
hatten alle nur ein Gesicht." Then we have the paradox of the angry,
frustrated outsider who is intensely capable of enjoyment, contrary to all’

the faces worn by despair - "ich wollte es bunt. Ich fand sie komisch".

So the fun is also at the expense of the burgher. But in that society it
cannot last: "Ich versagte mir das Lachen. Ich dachte an die Leichen-
felder ..."72
We are regaled with the usual romanticised, intensely wished for
self-committal to the lives of Raskolnikov, Robin Hood distributing money
and books - literature should not have to be paid for, we feel, and coins
become the playthings of children, not tokens of social divisiveness.
The Dostoevskian note is sounded of a descent into the murky and violent
depths of chaos and destruction before a better order can be known -
"Vielleicht liebte ich die Stadt ... Ich vernichtete ihre Ordnung."73
Many other’hippie'manifestations call down the wrath of the authorities
upon his head. "Ich tat nichts. Ich tat keinem etwas. Das war verdachtig.
Das war bose." Aggression is a law of the community to be obeyed by all.
Symbolically, all representatives of the official public domains were
vindictive against anyone who could dare to assert: "Ich wollte ich sein,

flir mich allein." Even one of Rudolf Steiner's votaries was alarmed. The

position warmly defended is that of Lenz, who also appears in Von Anbeginn

Verurteilt; he is the Communist turned anarchist. "Lenz wollte der Herde

entfliehen'". Whether because he once paraded the hammer and sickle, or
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because he vaunts his new form of individualism, ‘he:ls one ‘more victim of
the ritual on the moorland. The usual joyless ones, ''die mit verkniffenem
Gesicht'", disposed of him.

Nonetheless the hungry and workless stir him when he arrives - in
flight - in Stettin. '"Die waren die Revolution'. His card of allegiance is
asked for; "ich stempele nicht" is the reply, itself an offhand gesture
for a gituation of sécial distress. But Koeppen gives his allegiance, and
directs his energies in the direction which will both preserve his
artistic identity, his "fiirsichallein-sein", and assuage the hunger of his
revolutionary conscience which feeds on revolt and protest - a bourgeois
freedom and a bourgeols semblance of elitism which are devoted to the
undermining of bourgeols materialism and capitalistic aggressiveness.
Whilst the forces of law and order - instruments of bourgeois rule -
dispersed the hungry, Koeppen's task and standpoint, those of the
Expressionist writer at their most representative, are voiced with passion:

Mein Herz bebte. Es schlug hoch. Das war es nun,

ich hatte es gefunden, das wollte ich zeigen, die

moralische Anstalt, das entfesselte Theater, die

Strasse, die Hungernden, die KFrierenden, die Armen,

die rote Fahne, das Lied der Revolte. Ich ging fur

eine Weile wie'einer, der e}ﬂ Ziel hat. Ich dachte

an das Schauspiel "Gas" ...
Before boarding the train earlier, {(at this stage in his life it is a
fourth-class ticket, in the travel-books in the late fifties' it becomes
a first-class), the driving artistic impulse to change the world by the
creations of the human consciousness or the imaginative faculty, an impulse
deeply embedded in Romantic thought, had been asserted, together with the
moral purpose which informs the whole work of Koeppen and indeed underlies
the writer's alienation. '"Ich wilnschte ein Schauspiel. Ich reiste vierter
Klasse. Ich pochte auf die moralische Anstalt. Ich hatte zu viel gelesen."
The real world was 'realised' for Kceppen in the work of Joyce, Faulkner,

Baudelaire, Proust, Flaubert, Balzac, Jahnn, Kafka and so many others, at

different stages in his life. So important and powerful is the world of




the imagination that dream and reality can be confused, leading to
hallucinatory experiences - as in the involuntary transfiguration of
Fraulein von LOGssin at the theatre into one of Baudelaire's creations.75
In a revealing comment to an interviewer Koeppen endows art with a
particular sacral status: "(dass) ich die Literatur fir eine noch

nT6 It is the morality of alienation

ernstere Sache halte als das Leben.
which pfovides the "Ziel"™ referred to above by the author. Karl Horst
describes Koeppen as a "Zyniker aus Moral', "Zyniker aus verhinderter
Liebe", claiming that this tone was brought to literature in the twenties’
by Joseph Roth, the young Hermann Kesten and Tucholsky among others. 'Der
Zyniker der zwanziger Jahre ist ein idealistischer Misanthrop, ein

nTT And the 'Ziel' itself is the only kind of

revolutiondrer Romantiker.
purpose Koeppen ever sets himself - all other worldly aims are usually
discarded, like the concept of usefulness discussed earlier. A reminiscence
of a dream-like state recording sensations of horror and flight hovers
round the mood of aimlessness - and even that is too positive: "Ich hatte
mir nichts vorgenommen, nicht einmal die Ziellosigkeit; nur steuerte ich
beharrlich von den anderen fort, und das war es, worauf es mir ankam."78
It is here that we learn about Koeppen's first encounters with
theatrical troupes, his abortive amateur displays as an actor, his
inevitable disillusionment with paltry plays, the burgher's theatrical fare,
and paltry management which in certain cases cannot cope with or cannot
risk staging polemical works or the plays of the avantgarde. But "Jugend

galt nichts"79

, and the desire personally to produce successes which would
bring Alfred Kerr and Thering from Berlin to see them is stiffly resisted;

¥TIch blickte in die Gesichter von mirrischen kleinen Beamten, die ihrer

Versorgung entgegenlebten ... (er sagte) die wirden sich nichts sagen lassen,
sie konnten Ihre VAter sein." So escape is the recurring solution. "Sie
waren nicht meine Leute. Ich verschloss mich ihnen. Ich kroch in mich

hinein." Returning to the sphere of inner life, inwardness, he takes his
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'Einsamkeit' and 'Melancholie' to the burgher cemeteries, to commune with
their forefathers; like a spook in the night he mocks those still living

- as dead as those in the graves - conscilous as ever of the final end of

all human striving, an awareness which brings its own serenity - "Ich war
einig mit der Welt." Starving, he begs for bread from the baker's wife,

who is happy to give to a member of the cast of some trite humdrum operetta,
but is‘petrified when he utters "Gas", or "Masse Mensch'. Works which
1llustrate the chaos and turmoil of the age, the movements of men on the
march through history, which destroy comfortable prejudice and the

security of illusions - these, or an association with them, lead to star-

vation - if not the moorland grave. The boy is transformed, for the baker,
into a 'Nachtgestalt, vermutlich des Irrsinns', a tacit commentary on the
kinds of imagery required to express the chaos and madness of the age in
question. In reality, - as opposed to a fictional anamnesis of the past

- Koeppen attempted and failed to direct plays even in the more avantgardist
Wirzburg theatre, where plays were performed '"more for the Berlin Press

than for the town of Wirzburg'". In Berlin itself, he was close to but
characteristically never became a member of the theatrical ‘closed-shop’
("dramaturgisches Kollektiv") run by Piscator - "wir standen einander im
Weg und hatten nichts zu sagen - eine unglickliche Situation."

The provincial theatre in these earlier years appears, 1n the recorded
impressions we so far have available, to hav